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SUNUS PRESENTATION

Ulkelerin, uluslarin ve milletlerin yasam
kaynaklarinin en 6nde gelen 6Jesi
“SANAT” ve sanatin icinde yer aldigi
tarihsel ve kulturel gelisim sUrecidir.
Bu sUrecg, gecmisi ve var olusu anlatir
aslinda. iste bu nedenle her zaman
“SANAT” dusturu ile yola ¢iktigimiz bu
anlamli sUrecte bizlere eslik edenleri
bulmak, onlarla Anadolu’muzun en
anlamli sehri Bursa'da bir arada olmak
bizlere inanilmaz keyif ve mutluluk
verdi. Birlikte basardik “DURMA
SANAT” ile. lleri dogru, gelecege
dodru buylk bir adim attik aslinda

ve daha yeni basliyoruz bu uzun ve
“SANAT” dolu yolculuga.

Prof. Dr. Taner Kavas

The most prominent element of the
life resources of countries and nations
is "ART” and the historical and cultural
development process in which art
takes place. This process actually tells
about the past and existence. For

this reason, it has given us incredible
pleasure and happiness to find those
who accompany us in this meaningful
process that we always set out

with the motto of "ART” and to be
together with them in Bursa, the most
meaningful city of our Anatolia. We
succeeded together with “DURMA
SANAT”. In fact, we have taken a big
step forward, towards the future, and

. TSD Bask_anl . we are just beginning this long and
Yolculugumuza bize bu tlkenin (President of Turkish Ceramics “ART”-filled journey.
Society)

kultlrt ve evrensel sanatsal degerler

ile yogrulan eller sekil verdi, eslik ettiler, “SINEK KUSU”
yol gosterdi bizlere. Bizlere "SANAT” séleni sundular.
Ayrica, her bir sdlende aramiza katilanlar, blyUk destek ve
guc verdiler bize. Bienalde birlikte yazdik gecmisimizden
gelen ve gelecegimize gdnderecedimiz hikayemizi.
Sunum mekanlari Mimarlar Odasr'ndan TOFAS Anadolu
Arabalari Mlzesi'ne, CEK Sanat Vakfi galerisinden Hilton
Oteli fuayesine, Akeramos Sanat Merkezi'nden Turgut
Tuna Cini Ciftligi'ne yol aldi/degisti. Ama gorsel solenlerde
hep ve her zaman ayni heyecan, ayni esinti vardi. Bir
sergide Zamanin Ruhu: Mavi'ydi, bir digerinde Zamanin
izinde gezindik, bir baskasinda Dusler ve Arabalar stsledi
dUsuncelerimizi...

Ben, Uluslararasi Seramik Bienali'nde yazdigimiz anlam
dolu hikayemizde, bizimle birlikte olan, destek ve emek
veren Sanatcilarimiza, Sanatseverlere, DURMA SANAT
Yonetim Kurulu Baskani Fatma Durmaz YILBIRLIKe,
kUratorler Fatma Batukan BELGE, Mutlu BASKAYA ve
ilhan MARASALI'ya Turk Seramik Dernedi adina sonsuz
stkranlarimi sunuyorum.

Bir digerinde bulusmak dileklerimle.

Selam ve saygilarimla.

TURK
SERAMIK
\ DERNEGI

Our journey was shaped by the hands kneaded with the
culture of this country and universal artistic values, they
accompanied usthe "HUMMINGBIRD” guided us. They
presented us an “ART” feast. In addition, those who joined
us at each feast gave us great support and strength. At
the biennial, we wrote together our story from our past
that we will send to our future. The presentation venues
have moved/changed from the Chamber of Architects

to the TOFAS Museum of Cars and Anatolian Carriages,
from the CEK Art Foundation gallery to the Hilton Hotel
foyer, from the Akeramos Art Center to the Turgut Tuna
Cini Farm. But there was always the same excitement and
the same breeze in the visual feasts. In one exhibition it
was Spirit of Time: Blue, in another we wandered in the
Trail of Time, in another, Dreams and Cars decorated our
thoughts...

In our meaningful story we wrote at the International
Ceramic Biennial, | thank our Artists, Art Lovers, who are
with us, support and work, DURMA SANAT Chairman

of the Board Fatma Durmaz YILBIRLIK, curators Fatma
Batukan BELGE, Mutlu BASKAYA and llhan MARASALI. On
behalf of TSD, | express my endless gratitude.

Hope to meet you at another one.

Greetings and regards.
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SUNUS PRESENTATION

Durma Sanat olarak sehrimizin sanat
ve kultur faaliyetlerini desteklerken,
tam guzelliklerini korumak, sanata ve
sanatclya deder vermek gorevimizdir.
Bu sene Ulkemizi etkileyen dogal
afetlerin olusturdugu atmosfere
duyarhhgimizi korurken, zamanin
ruhunu yakalama bilinciyle sehrimizi
sanatsal estetikle bulusturan ve
Ulkemizde bir ilk olan Seramik
Bienali'ne Bursa adina imza attik.
Tarkiye’'nin tarihsel konumu ve
binlerce yillik zengin seramik ge¢misi,
dunyadaki gelismeleri takip eden
cagdas seramik sanatcilarimizla boyle
bir etkinligin zamani gelmisti.
UNESCO Dunya Mirasi alanlari

ve tarihi yapilari barindiran Bursa, ylzyillar boyunca
ticaretle beraber kultur aktariminin da yapildigi ipek Yolu
glzergahinin Anadolu’daki dnemli merkezlerindendir.
Uluslararasi Seramik Bienali ise kentin cagdas sanatla
bulusmasini saglayan olanaklardan biridir.

Bienal sUresince yapilan sempozyumlarla birlikte, seramik
atolyelerinde de malzeme Uzerine uygulamalar yapilmistir.
Katilimcilara seramigin nasil sekillendiginin anlatiimasi

ve katilan 6grencilerle birlikte uygulamali olarak seramik
atolyelerinin gerceklestiriimesi saglanarak pek cok kisiye
bilgi ve deneyim aktariimistir.

Seramik sanatlarini daha yakindan tanitabilmek igin,
Hacettepe, Mugla Sitki Kogman, Bilecik Seyh Edebali
Universitelerinin Seramik bolumleri ile Bursa Uludag
Universitesi Egitim FakUltesi &dJrencilerinin eserlerinden
olusan bir sergi de gerceklestirilerek Bienal deneyimi
yasamalari saglanmistir.

Projede emegi gecen basta TSD Baskani Prof. Dr. Taner
Kavas'a, kuratorler Doc. Mutlu Baskaya, Dr. Fatma Batukan
Belge, Dr. ilhan Marasalr'ya, Proje Koordinatéri Huri Aykut
Ulker’e, katilan tim Universitelerin bélum baskanlari,
ogrencileri ve 6gretim gorevlilerine Bursa adina tesekkur
ederiz.

Saygl ve sevgilerimizle.

TURK
SERAMIK
\ DERNEGI

&

Fatma Durmaz Yilbirlik
Durma Sanat

As Durma Sanat, while supporting the
art and cultural activities of our city, it
is our duty to protect all the beauties
of the city and to value art and artists.
This year, while maintaining our
sensitivity to the atmosphere created
by the natural disasters affecting

our country, we signed the Ceramic
Biennial on behalf of Bursa, which
brings our city together with artistic
aesthetics with the awareness of
capturing the spirit of the time and

is a first in our country. The time

had come for such an event with
Turkey'’s historical position and
thousands of years of rich ceramic
history, our contemporary ceramic
artists following developments in the world. Bursa,

which hosts UNESCO World Heritage sites and historical
buildings, is one of the important centres of the Silk

Road route in Anatolia, where culture was transferred
along with trade for centuries. The International Ceramic
Biennial is one of the opportunities that enable the city

to meet contemporary art. In addition to the symposiums
organised during the biennial, ceramic workshops were
also used for material applications. By explaining to

the participants how ceramics are shaped and realising
ceramic workshops with the participating students,
knowledge and experience were transferred to many
people.

In order to introduce ceramic arts more closely, an
exhibition consisting of the works of students from the
Ceramics departments of Hacettepe, Mugla Sitki Kogman,
Bilecik Seyh Edebali universities and Bursa Uludag
University Faculty of Education was also organised,
enabling them to experience the Biennial.

On behalf of Bursa, we would like to thank TSD President
Prof. Dr. Taner Kavas, curators Assoc. Prof. Mutlu Baskaya,
Dr. Fatma Batukan Belge, Dr. Ilhan Marasali, Project
Coordinator Huri Aykut Ulker, heads of departments,
students and lecturers of all participating universities.
With respect and love.
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PROJE KOORDINATORU (PROJECT COORDINATOR)

Huri Aykut Ulker
Proje Koordinatorii - Haga eARTh Connection
(Project Coordinator - Haga eARTh Connection)

Seramik dunyasinin ilk tarihi alanlarindan ve tim tarihsel
strecine taniklik etmis olan Bursa topraklarinda Turkiye'nin
ilk seramik bienalini gerceklestirmenin hakli gururu
icindeyiz.

Gosterilen ilgi sebebiyle bir ay uzatilan ve iki ay boyunca
devam eden ilk uluslararasi seramik bienali; sanat
severlerimizi sergiler, workshoplar, paneller sayesinde doya
doya seramik dlnyasi ile tanistirdi. Simdi sanatseverleri
daha glclu projelerle bulusturmak icin calismalarimiza
hizla devam ediyoruz.

Bursa’'da sanata ve sanatg¢iya degder veren ve yillardir hep
birlikte kentte sanata alan acmak icin projeler gelistirip
gerceklestirdik. Adim adim Turkiye'nin ilk uluslararasi
seramik bienalinin gerceklesmesini birlik ve beraberlik
icinde tamamladik. Tum paydaslara, sponsorlarimiza,
Bursa’da yasayan ve destek veren tUm seramik

TURK
SERAMIK
\ DERNEGI

We take immense pride in hosting Turkey’s first ceramic
biennial in Bursa, an ancient hub of the ceramic world that
has witnessed its entire historical journey.

The first international ceramic biennial, originally set for
one month, was extended to two due to the overwhelming
interest. Through exhibitions, workshops, and panels,

it introduced our art enthusiasts to the vast realm of
ceramics. Our commitment to fostering art remains strong
as we embark on even more ambitious projects.

With collective effort and unity, we successfully realized
Turkey’s inaugural international ceramic biennial. Our
heartfelt gratitude goes out to all stakeholders, sponsors,
ceramic artists in Bursa, and the organizations that have
placed their faith in us.

Special thanks to the Durma Art family, Fatma Durmaz

Dg%/b&?’



sanatgilaring, bizlere glivenerek destek veren kurum ve
kuruluslara dncelikle tesekklr etmek isteriz.
Uluslararasi Seramik Bienali’'nin ilk dUslenmesinden
tamamlanmasina kadar tim adimlarinda yanimizda
olan, her zaman destek veren Durma Sanat ailesine

ve Fatma Durmaz Yilbirlik’e, Turk Seramik Dernegi'ne
ve Fatma Batukan Belge'ye, Engin Cakir’a, Turkiye
Seramik Federasyonu’na, sergi klratorlerimize, destek
veren Universitelerimize, eserleri ile bienalimize katilan
sanatcilarimiza, halen sanat egitimlerine devam eden
ogrencilerimize ve en 6nemlisi sergilerimizi izleyerek
destek veren on binlerce sanat severe gonulden tesekkir
ederiz.

Simdi 2024 yilinda gerceklestirilecek olan 2. Uluslararasi
Seramik Bienali Bursa i¢in ¢alismalara basladik. Daha guclu
ve zengin sergi ve organizasyonlarla tim sanatseverlerle
bulusacagimiz 2024 Kasim tarihini heyecanla bekliyoruz.

- TURK
SERAMIK
\ DERNEGI

Yilbirlik, Turkish Ceramics Association, Fatma Batukan
Belge, Engin Cakir, and the Turkish Ceramics Federation
for their unwavering support from the conception to the
culmination of the biennial.

We deeply appreciate our exhibition curators, our partner
universities, the artists who showcased their work at our
biennial, our students who continue their artistic journey,
and above all, the tens of thousands of art lovers who
attended our exhibitions.

We're now laying the groundwork for the 2nd International
Ceramic Biennial Bursa, slated for 2024. We eagerly

await November 2024, where we promise an even more
enriching experience for all art aficionados.

D%%



YONETIM KURULU (BOARD OF DIRECTORS)

Prof. Dr. Taner Kavas Dog¢. Dr. Mutlu Baskaya
TSD Baskani Kirator, TSD
(President of Turkish Ceramics Society) (Curator)
Fatma Durmaz Yilbirlik Unal Hocaoglu
Durma Sanat Art Direktor
(Durma Sanat) (Art Director)
Dr. Fatma Batukan Belge Oznur Sevgi Emiroglu
Kirator, TSD Durma Sanat
(Curator) (Durma Sanat)
Dr. ilhan Marasali Huri Aykut Ulker
Kirator, TSD Proje Koordinatorii - Haga eARTh Connection
(Curator) (Project Coordinator - Haga eARTh Connection)

DUZENLEME KURULU (ORGANIZING BOARD)

Arzu Karayel (Ceramic Artist)

Seramik Sanatgisi Ertug Bayraktar
(Ceramic Artist) CEK Sanat Direktori
(Director of CEK Art)

Aylin Tath
TOFAS Anadolu Arabalari Miizesi Miidiirii Figen Ozden
(TOFAS Museum of Cars and Anatollian Carriages Seramik Sanatgisi
Director) (Ceramic Artist)

Aysun Colbayir
Akeramos Sanat Merkezi Direktorii Serap Degismezefe
(Director of Akeramos Art Center) Pescado Sanat Galerisi Direktori
(Director of Pescado Art Gallery)
Canan Temizelli
Seramik Sanatgisi

PAYDAS UNIVERSITE TEMSILCILERI (STAKEHOLDER UNIVERSITY REPRESENTATIVES)

Doc. Elif Agatekin Docg. Dr. Mutlu Baskaya
Bilecik Seyh Edebali Universitesi Hacettepe Universitesi
(Bilecik Seyh Edebali University) (HacettepeUniversity)
Aysun Colbayir Prof. Burcu Ozturk Karabey
Bursa Uludag Universitesi Mugla Sitki Kogman Universitesi
(Bursa Uludag University) (Mugla Sitki Kocman University)
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NEDEN BIENAL? WHY BIENNIAL?

1990’da kurulan Turk Seramik Dernedi (TSD), Ulkemizde
seramik alaninda etkinlik gosteren ilk sivil toplum
kurulusudur. Seramigin sanat, bilim (muhendislik) ve
endustri kanadini bir araya getiren ézgun bir yapiya
sahiptir. 32 yildir bilimsel, teknik, sanatsal, ekonomik,
sosyal amacli kongre, seminer, konferans, panel, sergi
ve benzeri toplantilar dizenlemektedir. Hem endUstriyel
seramik malzemelerinin hem de seramik sanatinin
topluma tanitilarak seramige olan ilginin arttiriimasi icin
calismaktadir. Ozellikle sanat kanadinin gerceklestirdigi
calismalar TSD’ye caddas seramik sanati alaninda rakipsiz
bir konum saglamistir.

Tum buyuk etkinlikler ise sponsorlarin destegiyle

hayata geciriimektedir. Bu noktada seramik sanatina
destek vermek isteyen Durma Sanat Vakfi ile TSD’nin
yollarinin kesismesi uzun zamandir kurulan bir hayalin
gerceklesmesine, Uluslararasi Seramik Bie-nali’nin hayata
gecirilmesine olanak tanimistir.

Anadolu’'daki gecmisi 8 bin yil dnceye uzanan seramik
sanatl, derin kokleriyle Turkiye'de bir seramik bienalini
coktan hak etmistir. Ulkemiz topraklarinin her kdsesi

Established in 1990, Turkish Ceramics Society (TSD) is

the first non-governmental organization active in the field
of ceramics in our country. It has a unigque structure that
brings together the art, science (engineering) and industry
section of ceramics. It has been organizing congresses,
seminars, conferences, panels, exhibitions and similar
meetings for economic, social, scientific, technical and
artistic purposes for 32 years. It works to increase the
interest in ceramics by introducing both industrial ceramic
materials and ceramic art to the society. Especially the
works carried out by the art section have provided TSD
with an unrivaled position in the field of contemporary
ceramic art.

All major events are realized with the support of sponsors.
At this point, the intersection of the paths of TSD and
Durma Sanat which wants to support the art of ceramics,
enabled a long-established dream to come true and the
International Ceramic Biennial to be realized.

With its deep roots, the art of ceramics in Anatolia dating
back 8,000 years has already deserved a ceramic biennial
in Turkey. Every corner of our country is full of finds that

ﬁml DURMA
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seramigin binlerce yillik zengin gecmisini yasatan
buluntularla doludur. Ote yandan ginimuz sanatcilari,
seramik alaninda dUnyada yasanan tim ¢agddas gelismeleri
takip etmekte, 6zgln yapitlar ortaya koymaktadir. Glzel
Sanatlar fakultelerinin Seramik bolumleri ciddi egitimler
vererek dnemli sanatcilarin yetismesini saglamaktadir.
Genetik kodlariyla tasinan zengin gecmis, saglam egitim
ve dunyadaki gelismeleri takip etmeyi saglayan olanaklar
seramik sanatgilarimizi ayricalikli bir yere tasimaktadir.

Uluslararasi Seramik Bienali'nin Bursa’da dogmasi ve ilk
edisyonunun bu kentte gerceklestiriimesi ise rastlanti
degildir. Cin porselenleri, italyan mayolikalari ve Avrupa
porselenleri arasinda yer alan degderli bir seramik turt

olan efsanevi Osmanli cinileri iznik-Bursa'da Gretilmistir.
UNESCO Dunya Mirasi alanlari ve tarihi yapilari

barindiran Bursa, ylzyillar boyunca ticaretle beraber

kultur aktariminin da yapildigi ipek Yolu glizergahinin
Anadolu’'daki son duraklarindan ve énemli merkezlerinden
biridir. GUnUumUzde tekstil ve otomotiv gibi sektorlerin
merkezi olan kentin, kultUrel yasamin canlandirilmasina
yonelik hevesi ve bu konuda ¢alisan génulltleri takdir
edilmelidir. Uluslararasi Seramik Bienali, bu hevesi besleyen,
kentin cagdas sanatla bulusmasini saglayan olanaklardan
biridir. Hem Bursalilar hem Bienal icin cevre illerden
Bursa'ya gelecek olan sanatseverler cagdas sanati solurken
gecmis kultUrlerin izlerini de takip edebilecekler.

TURK
SERAMIK
\ DERNEGI

keep the rich history of ceramics alive for thousands of
years. On the other hand, today’s artists follow all the
contemporary developments in the world in the field of
ceramics and create original works. Ceramics departments
of Fine Arts faculties provide serious trainings and train
important artists. The rich history carried by genetic
codes, solid education and opportunities to follow the
developments in the world carry our ceramic artists to a
privileged place.

It is not a coincidence that the International Ceramics
Biennial was born in Bursa and its first edition was held in
this city. Legendary Ottoman tiles, a valuable ceramic type
among Chinese porcelain, Italian majolica and European
porcelain, were produced in Iznik, Bursa. The city which
hosts UNESCO World Heritage sites and historical
buildings, is one of the last stops and important centers
of the Silk Road route in Anatolia, where cultural transfer
was carried out along with trade for centuries. Today,

the enthusiasm of Bursa, which is the center of sectors
such as textile and automotive, for the revival of cultural
life and the volunteers working on this issue should not
be underestimated. The International Ceramic Biennial

is one of the opportunities that feeds this enthusiasm
and enables the city to meet with contemporary art.
Both Bursa residents and art lovers who will come to
Bursa from the surrounding cities for the Biennial will be
able to follow the traces of past cultures while breathing
contemporary art.

Dg%ﬂ%,



NEDEN SINEK KUSU?

“KiMSE DEGIiSiM YARATMAK iCiN KUCUK DEGILDIR”
GRETHA THUNBERG

Uluslararasi Seramik Bienali'nin afisinde mavi zemin
Uzerinde yer alan sinek kusunun 6zel bir anlami bulunuyor.
Dunyanin en klguUk kusu olarak bilinen sinek kusunun boyu
ortalama 6-7 cn'dir ve agirhidi ise 2 gr'dan azdir. Parlak

ve renkli thyleri kiicUk bedenlerine devasa bir gdsteris
algisi yukler. Bu ktglcuk bedenler saatte 90 km. hizla
ucabilirler ve saniyede 80 kez kanat cirpabilirler. Genellikle
dikey dedil yatay cirptiklari kanatlari havada sonsuzluk
isareti cizer. Bu nedenle de sinek kuslarinin sonsuzlugu
sembolize ettigi dusunulur. Kuzey Kaliforniya’daki Ohlone
Yerli Amerikan halki, yaradilis efsanesine dayanarak sinek
kusunun Dunya’ya atesi getirdigine inanir.

Diger sanat disiplinlerinden farkli olarak, seramigin ana
malzemesi kilin dodasiyla micadele eden ve teknige hakim
olmaya c¢abalayan seramikgilerin kalbi de yaratim, Gretim
ve firinlama asamalarinda bir sinek kusunun kalbi gibi atar.
Doda harikasl bu kusun Dunya’ya getirdidi ates, yapitlarini
pisirip kalicl hale getirir. iste Bienal'in afisine konan sinek
kusu, bu sanatin, kanadiyla sonsuza ulasmasi diledini tasir.

Canan Temizelli

WHY HUMMINGBIRD?

“NO ONE IS TOO SMALL TO MAKE A DIFFERENCE”
GRETHA THUNBERG

The hummingbird on a blue background of the poster of
the International Ceramics Biennial has a special meaning.
Known as the smallest bird in the world, the hummingbird
averages 6-7 cm. in length and weighs less than 2 grams.
Their bright and colorful feathers add a huge sense of
ostentatiousness to their small bodies. These tiny bodies
are 90 kilometers per hour. They can fly fast and flap

their wings 80 times per second. Their wings, which they
usually flap horizontally rather than vertically, draw an
infinity sign in the air. For this reason, hummingbirds are
thought to symbolize eternity. Based on the creation myth,
the Ohlone Native American people of Northern California
believe that the hummingbird brought fire to Earth.

Unlike other art disciplines, the heart of ceramicists, who
struggle with the nature of clay, the main material of
ceramics, and strive to master the technique, beats like a
hummingbird’s heart during the creation, production and
firing stages. The fire that this natural wonder bird brings
to Earth fires their works and makes them permanent. Here
is the hummingbird placed on the poster of the Biennial,
wishing that this art will reach eternity with its wing.

Canan Temizelli
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KURATOR (CURATOR)

Mutlu Baskaya
Hacettepe Universitesi - Tiirk Seramik Dernegi
(Hacettepe University- Turkish Ceramics Society)

Hacettepe Universitesi Glzel Sanatlar FakUltesi Seramik
BolumU’'nden mezun oldu. Ylksek Lisans ve Sanatta
Yeterlik calismalarini ayni kurumda tamamladi. Yurtici ve
yurtdisinda kisisel sergiler acti ve grup sergilerine katild,
cesitli sempozyum, calistay ve kongrede yer aldi. 15 ulusal
ve uluslararasi 6dultn sahibidir. Fuping, Cin'deki FLICAM
Muzesi icinde yer alan Turkiye ve Ukrayna BolUmd’ndn
de karatorlagunt yapmistir. Hacettepe Universitesi Guzel
Sanatlar Fakultesi Seramik Bolum Baskanligi gorevini

yarttmektedir. TUrk Seramik Dernedi Yonetim Kurulu Uyesi,

Uluslararasi Seramik Akademisi (AIC-IAC) Gyesi ve Cin
Uluslararasi Seramik Sanatcilari Dernedi kurucu Gyesidir.

She graduated from Hacettepe University, Faculty of
Fine Arts, Ceramics Department. She completed her
Master’s and Proficiency in Art studies at the same
institution. Opened personal exhibitions at home and
abroad, participated in group exhibitions, took part in
various symposiums, workshops and congresses. She is
the owner of 15 national and international awards. She
has also curated the Turkey and Ukraine Section of the
FLICAM Museum in Fuping, China. She is the Head of the
Ceramics Department at Hacettepe University, Faculty of
Fine Arts. She is a Board Member of the Turkish Ceramics
Association, a member of the International Ceramics
Academy (AIC-IAC) and a founding member of the China
International Ceramic Artists Association.

TORK DURMA
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KURATOR (CURATOR)

Fatma Batukan Belge
Turk Seramik Dernegi
(Turkish Ceramics Society)

istanbul Universitesi iletisim Fakultesi Gazetecilik ve
Halkla iliskiler Bolumi'nden mezun oldu; ¢esitli medya
kuruluslarinda gorev yapti. 2006'da Marmara Universitesi
GUzel Sanatlar Fakultesi Seramik Bolumu Prof. GUngor
GUner Atolyesi'nden birincilikle mezun oldu. Yiksek
lisansini ayni Universitenin Glzel Sanatlar Enstitdst’'nde,
Sanatta Yeterlik calismasini ise Mimar Sinan GUzel Sanatlar
Universitesi Guzel Sanatlar Enstitisi’'nde tamamladi.
Cesitli grup sergilerine katildi; seramik sergi, kongre

ve yarismalarinda Duzenleme Kurulu Gyesi ve Secici
Kurul Gyesi olarak gorev yapti. Turk Seramik Dernegdi
Yénetim Kurulu Uyesi, Turkiye Gazeteciler Cemiyeti

Uyesi ve surekli basin karti sahibidir. “Pamuktan Bir
Dunya: Lutfiye Batukan” (2015) baslkli yayinlanmis bir
kitabr bulunmaktadir. Seramik Turkiye dergisinin Yayin
Yonetmenligi'ni yapmaktadir.

She graduated from Istanbul University, Faculty of
Communication, Department of Journalism and Public
Relations; worked in various media organizations.
Graduated fromm Marmara University, Faculty of Fine Arts,
Ceramics Department Prof. Gungor Guner’s Workshop
with the first place in 2006. She completed her master’s
degree at the Fine Arts Institute of the same university
and her proficiency in Art at Mimar Sinan Fine Arts
University, Fine Arts Institute. She participated in various
group exhibitions; served as a member of the Organizing
Committee and a member of the Selection Committee at
ceramic exhibitions, congresses and competitions. She is a
member of the Board of Directors of the Turkish Ceramics
Society, a member of the Turkish Journalists’ Association
and a permanent press card holder. She has a published
book titled “A World Made of Cotton: Lutfiye Batukan”
(2015). She is the Editorial Director of Seramik Turkiye
Magazine.
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KURATOR (CURATOR)

ilhan Marasali
Hacettepe Universitesi - Tiirk Seramik Dernegi
(Hacettepe University- Turkish Ceramics Society)

1993 yilinda Hacettepe Universitesi Guzel Sanatlar
Fakultesi Seramik BolumU'nden mezun oldu. 1996 yilinda
kendi atdlyesini kurdu. 2000 yilinda H.U. G.S.F. Seramik
BolumU'nde Arastirma Gorevlisi olarak ¢calismaya
basladi. H.U. Sosyal Bilimler Enstitisi’nden 2002 yilinda
“"Agac Dokularinin Seramik Ylzeylerdeki Plastik Yorumu”
baslikll ¢calismasiyla Sanatta Ylksek Lisans, 2009 yilinda
“Col Topografyasinin Seramik Uygulamalara Yansimas!”
calismaslyla da Sanatta Yeterlik derecesi aldi. Halen ayni
Bolum’de ve kendi atélyesinde calismalarina devam
etmektedir. TUrk Seramik Dernegdi Yonetim Kurulu Gyesidir.

TURK
SERAMIK
DERNEGI

S

He graduated from Hacettepe University Faculty of Fine
Arts Ceramics Department in 1993. He established his
own workshop in 1996, started working as a Research
Assistant in the Ceramics Department of H.U. GSF in
2000. He received his master degree with his work

titled “Plastic Interpretation of Tree Tissues on Ceramic
Surfaces” in 2002 and Proficiency in Art degree with

the work titled “The Reflection of Desert Topography on
Ceramic Applications” in 2009 from the Institute of Social
Sciences, Hacettepe University. He still continues to work
in the same Department and in his own workshop. He is
a member of the Turkish Ceramics Association Board of
Directors.
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“SERAMIGE ADANMIS BiR OMUR” ONUR ODULU (“A LIFETIME DEDICATED TO CERAMICS” HONORARY AWARD)

Turgut Tuna
Turgut Tuna Cini Ciftligi
(Turgut Tuna Tile Farm)

Turgut Tuna’nin yasami boyunca olusan tesadUfler ve
mucizeler onu adim adim ¢iniye ve egitimcilige dogru
yonlendirir. Ciniye ve sanata olan ilgisi cok kU¢uk yaslardan
itibaren baslayan Turgut Tuna Devlet Tatbiki GUzel
Sanatlar Yuksekokulu’nda aldigi seramik egitimini yillar
icerisinde endUstride edindigi deneyimlerle harmanlar.
Tum bu birikimi farkli Universitelerin seramik bolUimlerinde
hocalik yaparak dégrencilerine aktarir. Cini tasarimi ve
teknolojisi Uzerine arastirmalar yapan, bu alandaki ender
isimlerden biri olan sanatci, iznik Meslek Yiksek Okulu’nun
kuruculugunu yapmis yillarca bu alanda bircok kisinin
yetismesinde etkin roller Ustlenmistir. Turgut Tuna’nin
kuskusuz Turk c¢ini sanatina en blyuk katkisi; Gzerinde
tam otuz alti yil calistigr Ebu’l Kasim'in Cini Defteri'nin
Farscadan cevrilip ginUmUze aktariimasidir. Cini sanati
alaninda yasayan en dnemli dederlerimizden biri olan
Turgut Tuna, Turk Cini Tarihi’nin bilinen tim dénemlerinin
gunumuze dogru aktariimasinda ve strdtrdlebilirliginin
saglanmasinda en buylk katkilardan birini veren kisidir.
Figen Ozden

The coincidences and miracles that occurred throughout
Turgut Tuna'’s life lead him step by step towards tile

and education. Turgut Tuna, whose interest in tile and

art started from a very young age, blends the ceramic
education he received at the State School of Applied Fine
Arts with the experiences he gained in the industry over
the years. He transfers all this knowledge to his students
by teaching in the ceramic departments of different
universities. The artist, who is one of the rare names in this
field who conducts research on tile design and technology,
has been the founder of Iznik Vocational School and has
played an active role in the training of many people in this
field for years. Undoubtedly, the greatest contribution of
Turgut Tuna to Turkish tile art; it is the translation of the
Cini Notebook of Ebu’l Kasim from Persian, on which he
worked for thirty-six years and transferred to the present
day. Turgut Tuna, one of our most important values living
in the field of tile art, is the person who made one of the
greatest contributions to the transfer of all known periods
of Turkish Tile History to the present day and ensuring its
sustainability.

Figen Ozden
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ONUR KONUGU (GUEST OF HONOR )

1963 yilinda Izmir Amerikan Kiz Koleji'nden mezun oldu.
1968'de Istanbul Devlet Glizel Sanatlar Akademisi’nde
Yiksek Lisans yapti. 1976°da IDGSAda
Dogent, 1989'da Mimar Sinan Guzel
Sanatlar Universitesi'nde Profesér
oldu.

1982-84’te MSGSU Guizel Sanatlar
Fakultesi Dekan Yardimciligi, 1989-
2005 arasinda MSGSU Seramik
Bolum Baskanhgl, 1999-2003 arasinda
MSGSU Rektér Yardimeihgl, 2007-
2019'da Isik Universitesi EndUstriyel
Tasarim BolUmU Baskanligr yaptl.

Yapitlari 25 kisisel, cok sayida
uluslararasi sergi ve sempozyumda
sergilendi. Cesitli ulusal ve
uluslararasi yarismalara juri Gyesi
olarak davet edildi. Yapitlari

Musee Ariana (Cenevre), Syracuse
Everson Sanat Muzesi (New York),
Tajimi Sanat Merkezi (Japonya), ZIBO Muzesi (Cin) gibi
muize koleksiyonlarinda yer almaktadir. Ozel ve kamu
yapllarindaki uygulamalarindan bazilari; izmir Blyuk

Efes Oteli yizme havuzu duvar panosu, Ankara'daki
Turkiye Askeri Rehabilitasyon Merkezi duvar panosu, Kara
Kuvvetleri Merkez Binasi duvar panosu ve Bursa'daki
“Anilar Duvari”dir.

istanbul Sheraton Oteli Sanat yarismasi Birincilik Odull
(1973), Ankara is Bankasi Genel Mudurluk Binasi Sanat
Yarismasi Birincilik Odult (1976), Kultur Bakanhdr Seramik
Yarismasi Birincilik Odult (1990), is Bankasi BuyUk Odull
(1991), Turkiye Seramik Federasyonu Onur Oduli (2009),
Kadikdy Rotary KulUbt Meslekte Basari Odulu (2012)
sahibidir.

UNESCO Uluslararasl Seramik Akademisi Uyesi, UNESCO
Plastik Sanatlar Milli Komisyonu (AIAP) kurucu Uyesi ve
Turk Seramik Dernegi Uyesidir.
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Beril Anilanmert
TURKIYE
(TURKIYE)

She graduated from Izmir American College for Girls in
1963. She completed her master’s degree at the Istanbul
State Academy of Fine Arts (IDGSA)
in 1968, became Associate Professor
at IDGSA in 1976 and Professor at
Mimar Sinan Fine Arts University in
1989.

She served as MSGSU Faculty of
Fine Arts Deputy Dean in 1982-

84, MSGSU Ceramics Department
Head between 1989-2005, MSGSU
Vice Rector between 1999-2003,
and Isik University Industrial Design
Department Head in 2007-2019.

Her works have been exhibited in
25 personal and many international
exhibitions and symposiums. She
was invited as a jury member to
various national and international
competitions. Her works are in
museum collections such as Musee Ariana (Geneva),
Syracuse Everson Art Museum (New York), Tajimi Art
Center (Japan), ZIBO Museum (China). Some of its
applications in private and public buildings; Izmir Buyuk
Efes Hotel swimming pool wall panel, Turkish Military
Rehabilitation Center wall panel in Ankara, Land Forces
Headquarters wall panel and “Memories Wall” in Bursa.

She is the owner of Istanbul Sheraton Hotel Art
Competition First Prize (1973), Ankara Is Bank
Headquarters Building Art Competition First Prize
(1976), Ministry of Culture Ceramics Competition First
Prize (1990), Isbank Grand Prize (1991), Turkish Ceramics
Federation Honor Award (2009) ), Kadikoy Rotary Club
Professional Achievement Award (2012). is a member

of UNESCO International Ceramics Academy, founding
member of UNESCO National Commission of Plastic Arts
(AIAP) and a member of Turkish Ceramics Association.

D%ﬂ%f



ONUR KONUGU (GUEST OF HONOR )

1956 yilinda Osan, G. Kore'de dogdu.
1982'de Hong Ik Universitesi Seramik
BolumU’'nden mezun oldu, 1985'te ayni
Universiteden yUksek lisans diplomasi
ald.

1998- 2020 vyillari arasinda 50’den
fazla kisisel sergi acti. Kore, Cin ve
Turkiye'de, yaraticisi oldugu Macsabal
sempozyumlarini 24 kez organize etti.
Macsabal Ipek Yolu adli bes farkli kitabi
basildi. Arjantin’de 4. Seramik Karo
Yarismasi'nda, 2009'da Eskisehir'de
Seres09'da ve Anadolu Universitesi,
GSF Seramik Bolumd Muammer Caki
Seramik Yarismasi’nda juri Gyesi olarak
gbrev ald.

2018-2019 villarinda Ankara’daki Kore Kulttr Merkezi ve
Hacettepe Universitesi GSF Seramik Bolumu tarafindan
duzenlenen Uluslararasi Geleneksel ve Fantastik Macsabal
Yarismasr’'nin baskanidir. Halen Hacettepe Universitesi
GUzel Sanatlar Fakultesi Seramik BolumU'nde konuk
profesor olarak calismaktadir.

Kore kUltUrinde yasamin bir parcasi olan macsabali
(canak), duzenledigi sempozyumlar ile dinyaya
tanitmaktadir. Birbirinden farkli sir kombinasyonlari ile
sirladigi canaklarini parmaklariyla ¢izdigi desenlerle
sonlandirip, kendi insa ettigi ve 1300 2C'ye cikabilen
firinlarinda pisirmektedir.

Son yillarda seramik karolar Gzerine uyguladigi

sir cesitlemeleri ve parmaklariyla ¢izdigi desenler

Uzerine yogunlasmistir. Bu resimleri, cok renkli doga
soyutlamalarindan olusmaktadir. Renkli seramik
resimlerinin yaninda, geleneksel Kore kagitlari Gzerine siyah
murekkeple uyguladigl, firca darbeleriyle olusturulmus
soyut dag, adac, adac dall ve gdvdelerinden olusan
bicimler yer almaktadir.

TURK
SERAMIK
DERNEGI
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Kim Yong Moon
GUNEY KORE
(SOUTH COREA)

He was born in 1956 in Osan, S.
Korea. He graduated from Hong Ik
University Ceramics Department

in 1982 and received his master’s
degree from the same university

in 1985.He opened more than 50
solo exhibitions between 1998 and
2020. He organized the Macsabal
symposiums he created 24 times

in Korea, China and Turkey. His five
different books title Macsabal Silk
Road, were published. He served as
a jury member at the 4th Ceramic
Tile Competition in Argentina, at
Seres09 in Eskisehir in 2009, and at
Anadolu University, FFA Ceramics
Department Muammer Caki Ceramic
Competition.

He is the president of the International Traditional and
Fantastic Macsabal Competition organized by the Korean
Cultural Center in Ankara and Hacettepe University
Faculty of Fine Arts Ceramics Department in 2018-2019.
He is still working as a guest professor at Hacettepe
University Faculty of Fine Arts Ceramics Department.

He introduces the macsabal (dish), which is a part of life
in Korean culture, to the world with the symposiums that
he organizes. He finishes his bowls, which he glazes with
different glaze combinations, with the patterns he draws
with his fingers, and fires them in his own ovens that can
reach 1300 °C.

In recent years, he has focused on the glaze variations he
has applied on ceramic tiles and the patterns he has drawn
with his fingers. These paintings consist of multicolored
nature abstractions. In addition to his colorful ceramic
paintings, there are forms of abstract mountains, trees,
tree branches and trunks created with brush strokes,
which he applied with black ink on traditional Korean
papers.
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PERFORMANS SANATCISI (PERFORMANCE ARTIST)

Busan sehir dans sirketinin eski
danscisidir. Jitt (hareket) temsilcisi ve
direktoéradar.

Baslica performanslari séyledir:

2014, 2015, 2016, 2017°de
“Arirangblues”u dizenledi ve yonetti.
20716’da Jeju’'da Uluslararasi Deneysel
Sanat Festivali ve Uluslararasi Butoh
Festivali'ne katild!.

2017°de Luben Garcia’nin yonettigi
laboratuvar tiyatrosu “Requiem”de
yer aldi. Toua Eukaryote ve Anna
Linnea ile “Dogaya Fisilti” ve “Olulerin
Yolculugu icin”i organize etti ve
yonetti. 33 kadin sanatc¢iyla Kore
Bagimsizlik GUnu Festivali'ne katildi.

2019'da Jeunju'da Uluslararasi Performans Sanati

Festivali, Cin'de Dlnya Seramik Sanati Forumu, Berlin’deki
UNGEMUTLICH VIda, italya’da CIBART Festivali’'nde, Tarihi
Kultar Festivalinde, Mayis'ta badimsiz hareketin 100. yili
kutlamasinda performans sergiledi. 2020’de Insadong, Seul
ve Gangneung'da karma sergiye katildi. Kadin, Ozgurlugun
Adi, Yok Olma, Yaratilis Ani baslikl performanslari sergiledi.
Jindo’'daki Paengmok Limani’nda Jinhon (Requiem)’i
sundu.

202T7de Gangneung ve Pyungchang'da karma sergiye
katildl. Loft Galeri'de Saewol gemi kazasi kurbanlari icin
“Sari Cicek Tohumlarr” baslkli performansi sergiledi.
2022'de italya, Seravessa’da CIBART, Sanat ve Kultdr
Festivalinde “Ozlem/ Dua”, Insadong, Seul'de Kadin
Sanatclilar Dernegdi Sergisi'nde “Nimet”i sergiledi. Ulusal
Kore Geleneksel Sanat Yarismasi Oduld’ne katildi.
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Kim Hyekyoung
GUNEY KORE
(SOUTH COREA)
2018'de Japonya'da Uluslararasi Butoh Festivali'ne katildi.
Seul sehrindeki Jinhon’da “Gariwang Dagi'ndaki yok edilen
orman i¢in agit”1 sergiledi. Pyunchang Kis Olimpiyatlari ve

Paralimpikler icin kutlama g&sterilerinde yer ald.

She is a former dancer of the Busan
city dance company. She is the
representative and director of Jitt
(movement).Her main performances
are: She organized and directed
“Arirangblues” in 2014, 2015, 2016,
2017. In 2016 she participated in

the International Experimental Art
Festival and the International Butoh
Festival in Jeju. In 2017, she took part
in the laboratory drama “Requiem”
directed by Luben Garcia. She
organized and directed “Whisper
to Nature” and "For the Journey

of the Dead” with Toua Eukaryote
and Anna Linnea. She participated
in the Korean Independence Day
Festival with 33 female artists and
participated in the International Butoh Festival in Japan in
2018. She performed “Lament for the destroyed forest on
Gariwang Mountain” at Jinhon in Seoul city and took part
in celebratory performances for the Pyunchang Winter
Olympics and Paralympics.

In 2019, she performed at the International Performance
Art Festival in Jeunju, at the World Forum for Ceramic Art
in China, at UNGEMUTLICH VI in Berlin, at the CIBART
Festival in Italy, at the Historical Culture Festival, at the
celebration of the 100th anniversary of the independent
movement in May. She participated in group exhibition in
Insadong, Seoul and Gangneung in 2020. She presented
the performance titled Woman, The Name of Freedom,
Extinction, The Moment of Creation. She performed
Requiem at Paengmok Port in Jindo. She participated

in group exhibition in Gangneung and Pyungchang in
2021. At the Loft Gallery, Saewol gave a performance
titled “Seeds of the Yellow Flower” for the victims of the
shipwreck. In 2022, she exhibited “Longing/Prayer” at the
CIBART Art and Culture Festival in Seravessa, Italy, and
“Blessing” at the Women Artists Association Exhibition in
Insadong, Seoul. She participated in the National Korean
Traditional Art Competition Award.
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«“Zamanin Ruhu / Zeitgeist: Mavi”
T.M.M.O.B Mimarlar OdasiI Bursa Subesi

Arzu Karayel
Atilla Cengiz Kili¢
Al-ylin Alkan
Aysun Colbayir
Aytuna Cora
Buket Acartirk
Burcu Oztirk Karabey
Canan Temizelli
Deniz Onur Erman
Ece Kaniskan
Elif Aydogdu Agatekin
Elif GUndUz

“The Spirit of Time / Zeitgeist: Blue”

Emre Can

Figen Ozden .
FilizYildiz 4
Gul Seray Artut

Hakan Ergun
Huri Aykut Ulker
Isil TUfekei
imre Deniz Isiktas
Kaan Canduran
Kadir Ertark
Kamuran Ozlem Sarnic

Leyla Kubat

T.M.M.0.B Chamber of Architects Bursa Branch

Melisa Engineri
Meral Ozturk

SaMine Poyraz

1 1, il

“Mustafa AdJatekin
Nagihan GUumus Akman
Nihal Sarioglu
NilGfer Koyel
Nurtac Cakar
Ozan Bebek
Ozkan Ipekgi
Pinar Baklan

Safiye Basar

Sara Aji
Senanur Dodevski
Serap Erdogan
Sercan Filiz
Seving Késeoglu Ulubath
Sebnem Tuna
Sule Altay
Talin Ozturk
Vedat Kacar

Zuhal Bilginalp

ZAMANIN RUHU / ZEITGEIST: MAVI

40 bin yil 6nce magara duvarlarina kdmur, kirmizi Kil,
hayvansal yag ya da kirecle resim yapan insanoglu i¢in
“renk” ancak 17. yUzyilda Isaac Newton’un calismalariyla
kavram-lasti. Beyaz i1s1di1 bir prizma aracilidiyla renkli
bilesenlerine ayirarak kirmizidan mora uzanan bir tayf
olusturan ve yedi temel rengi belirleyip isimlendiren bilim
insaninin ¢calismalari, insanhk tarihi icin bir dondm noktasi
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THE SPIRIT OF TIME / ZEITGEIST: BLUE

For human beings who painted with coal, red clay, animal
fat or lime on cave walls 40,000 years ago, “color” was
only conceptualized in the 17th century with the work

of Isaac Newton. The work of the scientist, who created

a spectrum extending from red to purple by separating
white light into its colored components through a prism,
and identifying and naming seven basic colors, was a turn-
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oldu. Ardindan bir¢gok arastirmaci renklerin siniflandirma
sistemlerini inceledi. Hatta Alman yazar Goethe 1810 yilinda
tamamladigi renk teorisiyle ilgili bir kitabini en dGnemli eseri
olarak tanimladi.

insanlik tarihi ile uygarlik ve kultdr tarihini belirleyen,
Neolitik dénemden beri Uretilen seramikte renk kullanimi
da en erken drneklerden beri karsimiza ¢ikar. Sadece
gunluk gereksinmelerini karsilamak amaciyla seramik
Uretirken bile kilin kendi rengiyle yetinmeyen ilkcagd
insanlari, dogada bulunan farkli renkteki killeri kullanarak
gbze hos gelen yeni renk arayislarina gitmislerdi.

Renk, gunumuzde 6nemli bir iletisim bicimi, distnceleri
ve duygulari ifade etmenin bir yolu. Sadece sanatta degil,
yasamin tUm alanlarinda renklerin etkisi géz 6nlne aliniyor.
KUresel renk otoritesi Pantone Renk EnstitUsu de 2022
icin veri tabaninda olmayan yeni bir ton yaratti: Stkunetle
ortaya ¢ikan bu mavi kisisel yaraticiligi vurguluyor ve
cesaretlendiriyor, icindeki kirmizi ise heyecan ve dinamizm
katiyor. TUm dunya pandeminin etkisiyle déntstUricu bir
dénemden gecti; kavramlar ve yasam standartlari dedisti;
fiziksel ve dijital yasamlar i¢ ice girdi. Yapay zeka ve

dijital donUsimun damga vurdugu ¢agimizin zeitgeist'ine
uygun bu mavi bizim i¢in de yola ¢ikis noktasi oldu. Bu
kirmizi-mor tabanli mavi ile seramik sanatcilarimizin
yaraticiliklarinin bulusmasindan harika fikirler ve 6zgun
yvapitlar dogabilecedini dUsinduk. Seramik tarihinde en
cok kullanilan ve ayri bir yeri olan mavinin ¢cagdas seramik
sanatindaki yansimalarini gérmek istedik.

Hayata canli, neseli bir tavirla, iyimserlik ve umutla
baktigimiz zaman enerji dolabiliriz. Alman dustntr Robert
Havemann insan enerjisinin en blUyUk kaynadinin umut
oldugunu vurgular. Zor zamanlardan geciyor olmamiz
yilginliga dustrmemeli bizi.

Toplumsal iyilesme yolunda ¢ok bUyUk bir destedimiz
var: Sanat ve vyaraticilik. Cagdas seramik sanatcilarimizin
2022 yilinin rengi mavi ile hepimizi umuda tasiyacadina

inaniyoruz!

Mutlu Baskaya- Fatma Batukan Belge- ilhan Marasali
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ing point for human history. Then many researchers stud-
ied the classification systems of colors. In fact, the German
writer Goethe described a book on color theory, which he
completed in 1810, as his most important work.

The use of color in ceramics, which has been produced
since the Neolithic period, which determines the history of
humanity, civilization and culture, has been encountered
since the earliest examples. Even when producing ceram-
ics just for their daily needs, the ancient people, who were
not satisfied with the color of the clay itself, went in search
of new colors that were pleasing to the eye by using clays
of different colors found in nature

Today color is an important form of communication, a way
to express thoughts and feelings. Not only in art, but also
in all areas of life, the effect of colors is taken into consid-
eration. The global color authority Pantone Color Institute
has created a new tone for 2022 that is not in the data-
base: This calmly emerging blue emphasizes and encour-
ages personal creativity, while the red inside adds excite-
ment and dynamism. The whole world has gone through

a transformative period with the effect of the pandemic;
concepts and living standards have changed; physical and
digital lives intertwined. This blue, which is suitable for

the zeitgeist of our age, marked by artificial intelligence
and digital transformation, was the starting point for us as
well. We thought that great ideas and original works could
come from the combination of this red-violet-based blue
and the creativity of our ceramic artists. We wanted to see
the reflections of blue, which is the most used and has a
special place in the history of ceramics, in contemporary
ceramic art.

When we look at life with a lively, cheerful attitude,
optimism and hope, we can be energized. The German
philosopher Robert Havemann emphasizes that the great-
est source of human energy is hope. The fact that we are
going through difficult times should not discourage us. We
have a great support on the way to social improvement:
Art and creativity. We believe that our contemporary ce-
ramic artists will bring hope to all of us with blue, the color
of 2022!

Mutlu Baskaya- Fatma Batukan Belge- Ilhan Marasali
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ATILLA CENGIZ KILIC
Yuzler

Raku teknigi

40 cm.

Faces
Raku
40 cm.

ARZU KARAYEL

Yuzler

Sirli seramik

Cap 60 cm. metal Gzeri 3 cm.

Faces
Glazed ceramic
R 3 cm. on metal 60 cm.
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AYSUN GCOLBAYIR

isimsiz

YUzey duzenleme (organik-inorganik)
Plaka teknigi

2022

Unnamed

Surface arrangement (organic-inorganic)
Plate technique

2022

AYLIN ALKAN
Delft
16x 2 x15 cm.

Delft
16x 2 x15 cm.
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AYTUNA CORA
Bir Vakit
20x9x7 cm.

Sometime
20x9x7 cm.

BUKET ACARTURK
Korunakli
Porselen, 1285 °C

Sheltered
Porcelain, 1285 °C
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BURCU OZTURK KARABEY
Yasanca serisi
Raku pisirimi

Yasanca serie
Raku firing

CANAN TEMIZELLi

Arinma

Paperclay, dokim camuru

Yukseklik 75 cm/ Genislik 45 cm/ Derinlik
34 cm

Purification
Paperclay, casting clay
Height 75 cm/ Width 45 cm/ Depth 34 cm
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DENiZ ONUR ERMAN
Okyanus Canak
R:20 cm h: 20cm

Ocean Bowl
R:20 cm h: 20cm

ECE KANISKAN
Siltet

Siralti-raku pisirimi
10x20x35 cm.

Silhouette
Underglaze- raku firing
10x20x35 cm
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ELiF AGATEKIN

ic Sesler Serisi; Hep gitmekten Yorgun,
ihtimaller, Anne Sefkati Gibi

Asamblaj

25x25x3 cm.

Inner Voices Series; Tired of Always
Going, Possibilities, Like Mother’s
Compassion

Assembly

25x25x3 cm.

ELiIF GUNDUZ

Goksel BolUm

Seramik plaka Uzerine transfer baski
33x33 cm.

Celestial Section
Transfer printing on ceramic plate
33x33 cm.
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FiGEN 6ZDEN

Firinda Mavi Ozgurluk

Seramik plaka Uzerine serbest sekillendirme
45x60 cm, 1200 °C

Blue Freedom in the Kiln
Free shaping on ceramic plate
45x60 cm, 1200 °C

EMRE CAN

Soyut Caydanlik

Uc boyutlu yazici ve elle sekillendirme,
1285°C

34x 28 x 21 cm.

Abstract Teapot
3D Printer and handshaping, 1285°C
34x 28 x 21 cm.

S
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FiLiZ YILDIZ

Gecmisteki Izler Gucla Kadini Dusler- iz 3/
Kaliplama, 1240 °C, bunye tas camur, firca
astar dekor teknigi

R:45cm h:5cm

Traces of the Past Dreams of a Strong
Woman- Trace 3

Molding, 1240 °C, stoneware, brush en-
gobe decor

R:45cmh:5cm

GUL SERAY ARTUT

Mucize Kristaller

Elle sekillendirme, siralti ve IUster dekor.
18x20 cm.

Miracle Crystals f
Hand shaping, underglaze and luster

decor

18x20 cm.
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HAKAN ERGUN

KSII

Andezit karisik teknik 1155 °C
54x54x5 cm.

KSlI
Andesite mixed media 1155 °C
54x54x5 cm.
L}
1 |
o | |
8
9 I
L %
Ir_ m
HURI AYKUT ULKER | i-
Mavi Manti 3 ¥
Porselen dekor, tahta kasik w ) k
30x8x5cm. # | 1
Blue Turkish Ravioli # * %
Porcelain decor, wooden spoon
30x8x5cm.
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iMRE DENIZ ISIKTAS

Kasaba

Kalipla sekillendirme, porselen 1250°C
10x 40 x40 cm.

Town
Mold shaping, porcelain 1250°C
10x 40 x40 cm.

ISIL TUFEKGCI

Mavi Cocuk
Stoneware kil, 1200 °C
23x11x7cm

Blue Child
Stoneware clay, 1200 °C
23x11x7cm

S
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KAAN CANDURAN
Ruya
22X41x6 cm.

Dream
22Xx41x6 cm.

a
\
¥
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KADIR ERTURK
Mavi Dalgalar-2
Kalipta sekillendirme

Blue Waves-2
Mold shaping
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KAMURAN OZLEM SARNIC
Beklerken VI

Stoneware, elle sekillendirme
22x22x25 cm.

While Waiting VI
Stoneware, hand shaping
22x22x25 cm

LEYLA KUBAT
Bir goc hikayesi Ozgurluk 1
Dokum Yontemi, Akitma Dekor 1150°C

R: 40 h:7cm

A Story Of Immigration Freedom 1
Casting, pouring decor 1150°C

R: 40 h:7cm
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MELISA ENGINERI
k| Ozgurluk Tanricasl
Samotlu kil, elle sekillendirme, hazir sera-

mik nesne, Sagar pisirimi
40x10x6 cm

Goddess Of Freedom

Chamotte clay, hand shaping, ready made
ceramic object, Sagar firing

40x10x6 cm

MERAL 6ZTURK
Koruyucu

25x40 cm.

2022

Protector
25x40 cm.
2022
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J MINE POYRAZ
Dalgalar 2
55x40x25 cm

Waves 2
55x40x25 cm

MUSTAFA AGATEKIN
Anlar

Siralti dekor ¢ini tabak
R: 65 cm

Moments
Underglaze decor, china plate
R: 65 cm
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NAGIHAN GUMUS AKMAN

Fokurtu

Seramik buluntu malzemeye elle mudahale
26x16 cm.

Bubbling
Manuel intervention on ceramic finds
26x16 cm.

NiHAL SARIOGLU

Porselen tabaklar

Porselen Uzerine misir gamuru
ve cozelti renklendirici

BUyUk tabak R: 19 cm, oval
tabak 18x12 cm.

Porcelain plates

Egyptian paste and coloring
solution on porcelain

Large plate R: 19 cm, oval plate
18x12 cm.
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NiLUFER KUREL

Donusum

Elde sekillendirme, seramik ve pleksiglass
Cap 60 cm.

Transformation
Hand shaping, ceramic and plexiglass
R 60 cm.

NURTAGC CAKAR
Seramik heykel

Dokum Teknigi 1050°C
5x12x30 cm.

Ceramic sculpture
Casting, 1050°C
5x12x30 cm.
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OZAN BEBEK
Resif
27 x 27 x 6 cm.

Reef
27 x 27 x 6 cm.

OZKAN IiPEKCI
Gegit
h: 51cm, 48 cm x 10 cm.

Passage
h: 51cm, 48 cm x 10 cm.

YORK DgRMA
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PINAR BAKLAN

Nefes Alan

Elle sekillendirilmis seramik heykel, beyaz
¢amur, 100°C

h: 45 cm, 24x18 cm

Breathing

Hand shaped ceramic sculpture, white
clay, N100°C

h: 45cm, 24x18 cm

- - " -t
il o

. e T ——

SAFIYE BASAR
Rastlanti
3Ix31x7 cm.

Coincidence
3Ix31x7 cm.
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SARA AJI

Canak

Elle sekillendirme, beyaz vakum ¢camur,
1045 2C’'de pisirim.

Cap 39 cm, yUkseklik 20 cm.

Bowl

Hand shaping, white vacuum clay, fired at
1045 °C.

R 39 cm, h20 cm.

SENANUR DODEVSKI

isimsiz

Dokum, siralti dekor, 1050 °C ve 930 °C
57x23 cm.

Unnamed

Casting, under glaze decor, 1050 °C and
930 °C

57x23 cm.
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SERAP ERDOGAN

Bonito

Comlekcei tornasinda sekillendirme, 1260 °C
sirli pisirim

25x22 cm.

Bonito

Shaping on the potter’s wheel, 1260 °C
glaze firing

25x22 cm.

SERCAN FiLiz
BY-KUS
37x12x8 cm.

BY-KUS
37x12x8 cm.
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SEVING KOSEOGLU ULUBATLI

Sen Hi¢ GUnesi Gérdun mu?

Porselen Dokum Kili, Elle- Kalipla Sekillen-
dirme, Bakir Mati Raku Pisirimi

23x19 cm, h:15 cm (tek parca), 50x25cm,
h:15 cm (2'li duzenleme)

Have You Ever Seen The Sun?

Porcelain casting clay, hand-mold shaping,
copper matte raku firing

23x19 cm, h:15 cm (one piece), 50x25cm,
h:15 cm (2-piece arrangement)

SEBNEM TUNA
Surviving
Seramik- ¢ini
20x cap 7 cm.

Surviving
Ceramic- tile
20x 7 (R) cm.

STURK DgRMA
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TULIN 6ZTURK
Goruyorum

Plaka Teknigi- stoneware
50x15cm. (U¢ adet)

| see
Plate tecnique- stoneware
50x15cm. (three pieces)

SULE ALTAY

irade No.2

Serbest sekillendirme ve dekor
20x18x12 (h) cm.

2021

Will No.2

Free shaping and decor
20x18x12 (h) cm.

2021

S)
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VEDAT KACAR
Zamansiz izler
R: 20cm h: 23 cm.

Timeless Tracks
R: 20cm h: 23 cm.

ZUHAL BIiLGINALP

Dun, Bugun, Yarin

1230°C porselen sirl pisirim
R:17 cm h:18 cm

Yesterday, Today, Tomorrow
Porcelain, glaze firing 1230°C
R:17 cm h: 18 cm
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Ayfer Kalsin
Ayfer Karamani
Aygln Dincer Kirca
Ayla Ylce
Aysegul Turedi Ozen
Beril Anilanmert
Bilgihan Uzuner
Bingul Basarir
Candan GUngoér
Deniz Pireci

Enver Guner

«“Zamanin Izinde”
TSF Koleksiyonu
Hilton Bursa

“On the TraiI_ of Time”
TSF Collection
Hilton Bursa

Erdin¢ Bakla

Esra Carus

Fatma Batukan B'é_:'ﬂge.-r
Ferhan Taylan Erde

Gul Erali
GUngér GUner
Hasan Baskirkan
Hasan Sahk;az
Huseyin OZcelik
ilgi Adalan

ilhan Marasali

ZAMANIN iZINDE VE GELECEGIN PESINDE...

Turkiye Seramik Federasyonu'nun cagddas seramik
koleksiyonu ilk kez 2012 yilinda kendi binasinin acilisinda
sergilendi. Koleksiyondaki tum yapitlar sanatcilari
tarafindan bagislanmistir. Bu da seramik endustrisi
Ureticileri ile sanatgilar arasinda kopmaz bir bagin
olusturulmasi icin bir iyi niyet adimidir. Yazyillar boyunca
ic iceligini strdUren sanat ve sermayenin seramik
alanindaki is birligidir. Tasarim-endustriyel tasarim ile
tasarim-sanat arasindaki iliskiler her U¢ alani birbirine
kopmaz baglarla bagdlar. Sanat; ekonomimizde buyuk pay
sahibi olan seramik Ureticilerinin Turk seramigini dinyaya
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insel inal Odul Isitman

Omiir Tokg6dz

ismail Yardimci

e Yilmabasar Reyhan Girses

: I)éémal Tizgodl Sevim Cizer
Kemal Uludag Sibel Sevim
Leman Kalay Toygan Eren
Mehmet Kutlu Tugrul Emre Feyzogdlu
Meltem Kaya Ertl TuzUm Kizilcan
Mustafa Tuncalp Zehra Cobanli
Mutlu Baskaya Zerrin Ersoy Bilir

Nalan Danabas

ON THE TRAIL OF TIME AND THE FUTURE...

The contemporary ceramic collection of the Turkish Ce-
ramics Federation was exhibited for the first time in 2012
at the opening of Federation’s own building. All works in
the collection were donated by the artists. This is a step of
intent to create an unbreakable bond between the produc-
ers of the ceramic industry and the artists. It is the collab-
oration of art and capital in the field of ceramics, which
has been intertwined for centuries. The relations between
design-industrial design and design-art connect all three
fields with inseparable bonds. Art should be the face of
Turkish ceramics when ceramic manufacturers, who have

Dg’gﬁé’%



tanitirken yUza olmalidir. Vizyonunu sanat Gzerine kuran
kuruluslarin cagdas dinyada ve gelecekte gerekli itibara
ulasabilmelerinin cok daha kolay oldugunu artik hepimiz
biliyoruz.

Gegmisi 8000 yil bnceye dayanan seramik formlarin,
Anadolu topraklarinda dogan ve bu topraklarin kalttrinu
yasayan biz cagdas seramik sanatcilarinin yapitlarina, ne
gibi izlerle tasindigini bu sergide de gérmek mumkundur.
Bu izler baslangicindan bugtine Cagdas Turk Seramik
Sanatrni var eden degerli usta sanatcilarin yapitlarina
yansimistir ve geng kusak cagdas seramik sanatcilarinin
yapitlarina da yansiyarak devam edecektir.

Bu sergiyi dlzenleyen, Turkiye Seramik Federasyonu'na
bagdl derneklerden olan Turk Seramik Dernegi'dir.

Bilindigi gibi TSD’nin en énemli amaclarindan biri seramik
sanat, bilim ve teknolojisinin Ulke yararina gelismesi

icin gonullu ¢calismalar gergeklestirmek ve bu amacla
sergiler/ etkinlikler diizenlemektir. Bu kapsamda TSD
duzenledigi sergilere bir yenisini katma karari aldiginda

ise Zamanin izinde: Cagdas Seramik Sanati Sergisi’ni
Sanat Grubu’na emanet etmistir. Sanat Grubu da seramik
sanatinin duayenleri, akademisyen sanatcilar ve serbest
sanatg¢ilardan olusan listeyi hazirlayarak Danisma Kurulu'na
sunmustur. Danisma Kurulu'nun gorusleri dogrultusunda
olusturulan liste TSD Yonetim Kurulu'na sunularak
onaylanmistir. Sergi mekaninin cok genis olmamasi sergiye
katilacak sanatg¢i sayisini ne yazik ki sinirlamistir. Gelecekte
daha genis kapsamli sergilerle bir araya gelebilmeyi
diliyoruz. Davet gdnderilen sanatgilarin hemen timu
kendileri icin &zel bir yeri olan yapitlarini bu koleksiyonu
olusturmak Uzere severek bagdislamislardir. Maddi ve
manevi acidan karsihgini hicbir zaman dédeyemeyecedimiz
bu koleksiyon oldukc¢a degerlidir ve Turkiye Seramik
Federasyonu’'nun gercek hazinesidir. Sanatcilarimizin ¢ok
degerli yapitlarini bagislamasiyla olusan bu koleksiyonun
icinde bulundugu mekanin ileride bir cagdas seramik
muzesine donusmesi icin TSF’nin Turkiye'de bir ilke imza
atarak bunu gerceklestirmesi, badis yapan sanatcilarin ve
Sanat Grubu olarak bizlerin en buyuk dilegidir.

Mutlu Baskaya- Fatma Batukan Belge- Meltem Kaya Ertl
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a large share in our economy introducing to the world. We
all know that it is much easier for organizations that have
established their vision on art to achieve the necessary
reputation in the contemporary world and in the future.

In this exhibition, it is possible to see the traces of ceramic
forms dating back 8000 years, to the works of us contem-
porary ceramic artists who were born in Anatolian lands
and live the culture of these lands. These traces have been
reflected in the works of valuable master artists who have
created Contemporary Turkish Ceramic Art from its begin-
ning to the present, and will continue by reflecting on the
works of young generation contemporary ceramic artists.

The organizer of this exhibition is the Turkish Ceramics
Association, one of the associations affiliated to the Turk-
ish Ceramics Federation. As it is known, one of the most
important goals of TSD is to carry out voluntary work for
the development of ceramic art, science and technology
for the benefit of the country and to organize exhibitions/
events for this purpose. In this context, when TSD decided
to add a new one to the exhibitions, entrusted the On The
Trail Of Time: Contemporary Ceramic Art Exhibition to the
Art Group. The Art Group also prepared a list consisting of
veterans of ceramic art, academicians and freelance artists
and presented it to the Advisory Board. The list, which was
created in line with the opinions of the Advisory Board,
was submitted to the TSD Board of Directors and ap-
proved. The fact that the exhibition space is not very large
has unfortunately limited the number of artists who will
participate in the exhibition. We hope to be able to come
together with more comprehensive exhibitions in the fu-
ture. Almost all of the invited artists have willingly donated
their works, which have a special place for them, to create
this collection. This collection, which we will never be able
to repay in material and moral terms, is very valuable and
is the real treasure of the Turkish Ceramics Federation. It is
the biggest wish of the donating artists and us, as the Art
Group, that the TSF, which is a first in Turkey, will realize
this collection, which is formed by the donation of very
valuable works of our artists, in order to transform the
space in which it is located into a contemporary ceramic
museum in the future.

Mutlu Baskaya- Fatma Batukan Belge- Meltem Kaya Ertl
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AYFER KARAMANI
isimsiz

Seramik heykel
83x32 cm

2009

Unnamed
Ceramic sculpture
83x32 cm

2009

AYFER KALSIN

Misal

Kagit porselen Uzerine resim
40x35 cm

2008

For Example

Painting on porcelain paper
40x35cm

2008

S
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AYGUN DINCER KIRCA
isimsiz

Sirli seramik karo
40x40 cm

2006

Unnamed

Glazed ceramic tile
40x40 cm

2006

AYLA YUCE
Yolculuk
Karisik teknik
50x35x30 cm
2005

Journey
Mixed media
50x35x30 cm
2005
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BERiL ANILANMERT
isimsiz

Seramik heykel
83x32 cm

2009

Habitat. A19
Casting
31x22 cm
201

AYSEGUL TUREDI OZEN

Algidaki Kus

Vitrifiye dokum ¢amuru ve algi ile serbest
sekillendirme

39x39x3 cm

2006

Bird in Plaster

Freeshaping with vitrified casting clay and
plaster

39x39x3 cm

2006

S
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BILGIHAN UZUNER
Turk Bayragi Fincan

Porselen
12x7x7cm

2006

Turkish flag cup
Porcelain
12x7x7¢cm

2006

BINGUL BASARIR
Genom 1

Refrakter hamuru

+ cam, pisirimi 1080 °C
60x45x15 cm

2002

Genome 1

Refractory paste

+ glass, firing 1080 °C
60x45x15 cm

2002

YORK DgRMA
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CANDAN GUNGOR
Kabuk

Elle sekillendirme
25x16x16 (h)cm.
20Mm

Shell

Hand shaping
25x16x16 (h)cm
201

=

i
[
I

DENIZ PiRECi
isimsiz
Seramik heykel
83x32 cm
2009

..on watch
Porcelain
60x55 cm
2012
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ESRA CARUS
Oturan Kadin
Porselen plaka
30 x10 cm
2010

Sitting Woman
Porselen plaka
30 x10 cm
2010

FATMA BATUKAN BELGE

Kizim ve Ben

Elle sekillendirme, terracotta ve sirli pisirim
1080 °C

32x23 x37cm, 2012

My Daughter and Me

Hand shaping, terracotta and glaze firing,
1080 °C

32x23 x37cm, 2012
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FERHAN TAYLAN ERDER

Yolculuk

Karisik teknik, renkli toprak, bakir oksitli
astar, cam, 1050°C

60x15x70 cm

20Mm

Journey

Mixed media, colored soil, copper oxide
engobe, glass, 1050°C

60x15x70 cm

20Mm

GUL ERALI

isimsiz

Elle sekillendirme, sirli pisirim 1040 °C
10x15x48 cm

2009

Unnamed

Hand shaping, glaze firing 1040 °C
10x15x48 cm

2009
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GUNGOR GUNER

isimsiz

‘ﬂ Comlekei tezgahi ve elle bicimlendirme
g . Cap 30cm, yukseklik 43cm
2012

Unnamed

Potter’'s wheel and hand shaping
Diameter 30 cm, height 43cm
2012

HASAN BASKIRKAN

Tas Tas Ustinde (DUzenleme)

Elle sekillendirme, terra sigillata astar,
Sagar pisirim, 1000 °C

25x25x15 cm, 201

Stone On Stone (Arrangement)
Hand shaping, terra sigillata engobe,
Sagar firing, 1000 °C

25x25x15 cm, 2011
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HASAN SAHBAZ

Mekan - Uzam1

Paperclay, renkli camur, 1200°C
30,5x35x49 cm

2012

Place- Spacel

Paperclay, colored clay, 1200°C
30,5x35x49 cm

2012

HUSEYIiN OZCELIK
Galaksi

Serbest sekillendirme
30X25x18 cm

201

Galaxy

Freeshaping

30X25x18 cm "
201

YORK DgRMA
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iLGi ADALAN

isimsiz

Elle ve kalipla sekillendirme,
yUksek pisirim

R: 80cm

2005

Unnamed

Hand and mold shaping, high
firing

Diameter 80cm

2005

iLHAN MARASALI
Kararl Yap!
Dokim
31x42x1cm

2012

Stable Structure
Casting
31x42x1cm

2012
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iNSEL iNAL

Mayin Tarlasl

Serbest sekillendirme
yUksek dereceli

samotlu ve akcini camur
60x30 cm (3 adet)
2005

Minefield

Freeshaping,

chamotte and stoneware
60x30 cm (3 pieces)
2005

iSMAIL YARDIMCI
Doganin icinden

Raku ve Sagar pisirimi
44,5x14x35 cm (2 adet)
2012

Trough Nature

Raku and Sagar firing
44,5x14x35 cm (2 adet)
2012
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JALE YILMABASAR
Alem
Sgrafito ve sirli seramik
33x12 cm
Alem
Sgraffito and glazed ceramic
33x12 cm
KEMAL TizGOL
Pink Silence
Refrakter kil, renklendirilmis
terra sigillata, kaliba basarak
sekillendirme, oksidasyon pisirimi,
1040 °C
55x31x14.5 cm, 2010
- - - - "
Pink Silence L
Refractory clay, colored terra f "%
sigillata, stamping, oxidation firing, "‘.

1040 °C '
55x31x14.5 cm, 2010
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KEMAL ULUDAG
insan Yapilari 12-4
Stoneware, 1200°C
28x13x9 cm

2012

Man-made Structures 12-4
Stoneware, 1200 °C
28x13x9 cm

2012

LEMAN KALAY
Childhood

Kalipla sekillendirme,
fotokopi baski

36x9 h:8cm, 2010

Childhood

Mold shaping,
fotocopy printing
36x9 h:8cm, 2010
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MEHMET KUTLU

isimsiz

Kalip ve elle sekillendirme
65x85 cm

2008

Unnamed

Molding and hand shaping
65x85 cm

2008

MELTEM KAYA ERTL

Kral

Stoneware, torna ile sekillendirme,
reduksiyon pisirimi - 1300 °C

45 x @ 18cm, 2009

King

Stoneware, shaping on potter’s wheel,
reduction firing - 1300 °C

45 x @ 18cm, 2009
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MUSTAFA TUNCALP
Kus heykeli

Yuksek pisirim
26x13x40 cm

Bird statue
High firing
26x13x40 cm

MUTLU BASKAYA

Umut

Raku ve elle sekillendirme
80x 80x15 cm

2012

Hope

Raku and hand shaping
80x 80x15 cm

2012
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NURDAN YILMAZ ARSLAN

ikili Vazo

Dokum ve elle sekillendirme, altin lUster,
1250 °C

29x25 cm., 2003

Double Vase

Casting and hand shaping, gold luster,
1250 °C

29x25 cm., 2003

NALAN DANABAS
isimsiz

Karisik malzeme
150X30 cm

2006

Unnamed
Mixed media
150X30 cm
2006

S
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6DUL ISITMAN

Koza

Seramik ve Cam bi¢cimlendirme
25 x14x10 cm

2012

Cocoon

- Ceramic and Glass shaping
25 x14x10 cm
2012

OMUR TOKGOZ
isimsiz

Porselen doékum 1300 °C
16x14(h)cm ve 10x8(h)cm
2009/2010

Unnamed

Porcelain casting 1300 °C
16x14(h)cm ve 10x8(h)cm
2009/2010

STURK DgRMA
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SEVIM CizZER

Bakis Acisl

Porselen Uzerine lUster boyama
R:35cm

2012

Viewpoint

Luster painting on porcelain
Diameter 35 cm
2012

REYHAN GURSES

Kekamoz

Tuval Uzerinde klUcUk seramik formlar
60x70x10 cm

2012

Shipworm

Small ceramic forms on canvas
60x70x10 cm

2012

S
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TOYGAN EREN
Yedi

Naked Raku
29x22x20 cm
2007

Seven

Naked Raku
29x22x20 cm
2007

SIiBEL SEVIM

Karma

Karisik teknik , sirtstl uygulama
R:18cm h:18cm

2012

Karma

Mixed media, onglaze application
R:18cm h:18cm

2012

S
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TUGRUL EMRE FEYZOGLU
Seyredis

Elle sekillendirme, tuz pisirimi
40x17x16 cm

2009

Watching

Hand shaping, salt firing
40x17x16 cm

2009

TUZUM KIZILCAN

isimsiz

Porselen (mix-media)

Cap 1ecm (iki adet), 20x20x 20
(iki adet), 2012

Unnamed

Porcelain (mix-media)
Diameter 16 cm (two pieces),
20x20x 20 (two pieces), 2012

TURK
SERAMIK
\ DERNEGI




ZEHRA COBANLI

Mavi Tanricanin Gizemi Il

Mavi astar, siyah sir, stoneware.
35x14 cm

2012

The Mystery of the Blue Goddess I
Blue engobe, black glaze, stoneware.
35x14 cm

2012

ZERRIN ERSOY BILiR

Caydanliklar

Serbest sekillendirme, yUksek pisirim
42x 32cm (iki adet)

1999

Teapots

Free shaping, high firing
42x 32cm (two pieces)
1999
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“Macsabal Heykelleri”
Hacettepe Universitesi Koleksiyonu

r
=

_ --H_ilton Bursa

“Macsabal Statues”

.I ¥ rdary
Hacettepe Unive

]
Candar Dizdar Terwiel (Turkiye)
Danijela Piculjan (Hirvatistan/ . Croatia) ."".JF'
Deniz Onur Erman (Turkiye) :E:
losifina Kosma (Yunanistan/ Greece) '
Janina Myronova (Ukrayna/ Ukraine)
Katharine West (Irlanda/ Ireland)

Kostas Karakitsos (Yunanistan/ Greece)

Marija Stojanovic (Hirvatistan/ Croatia)
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Numan Sucagdlar (Turkiye)
Refa Emrali (Turkiye)

Riza Tan Bugra Ozer (Turkiye)
Samar Mogharbel (Libnan/ Lebanon)
Shin Jung Soon (Giiney Kore/ South Korea)
Supphaka Palprame (Tayland/ Thailand)
Vilma Villaverde (Arjantin/ Argentina)
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TOFAS Bursa Anadolu Arabalari Muzesi, Turkiye'nin

ilk ve tek Anadolu Arabalari Muzesi'dir. Toplam 17.000
metrekarelik alani kaplayan, Umurbey Mahallesi'ndeki

eski bir ipek fabrikasi TOFAS tarafindan restore edilerek 8
Haziran 2002'de muze olarak ziyarete acilmistir. Bursa'daki
ilk Seramik Bienali'nin mekanlarina karar verirken bienalin
diger iki kiratéra arkadaslarim Fatma Batukan Belge

ve ilhan Marasali ile bu muzenin heykeller icin en uygun
mekan olacagdina karar verdik.

Hacettepe Universitesi Glzel Sanatlar FakUltesi Seramik
ve Cam BolumU’'nde yabanci 6gretim gdrevlisi olarak 2010
vilinda calismaya baslayan Guney Koreli seramik sanatgisi
ve firin yapimcisi Kim Yongmoon, Seramik Bolumu
hocalari ve dJrencileriyle birlikte 1300 2C’'ye cikabilen odun
pisirimi firinini boIGmMan Firin Parki’'na insa etmistir. Kim
Yongmoon, yapmis oldugu yamag tipi, odun yakith bu
firinlara “Macsabal Firinlar1” adini vermektedir. Uluslararasi
Macsabal Ipek Yolu Sempozyumlari gecmiste Kore ve

Cin olmak Uzere farkl iki Ulkede dtzenlenirken, bu firinin
yapimiyla birlikte G¢ctncl Ulke olarak 2011 yilinda Turkiye'de,
Hacettepe’'de duzenlenmeye baslamistir.

Macsabal her ne kadar Kore geleneginde gunluk hayatta
yeme ve icme islevi olan canak anlamina gelse de Kim
Yongmoon'un yaraticisi oldugu bu sempozyumun semboll
haline déntsmustlr. Kim, hayatini dinya sanatinin
gelisimine ve sanatg¢ilarin birlikte calismalarina ortam
hazirlayan macsabal sempozyumlarina adamistir. Macsabal,
evrendeki tum cagdas seramik sanatcilarini kucaklar

ve seramik heykellerini ayni ortamda yaratmalarina ve
sergilemelerine olanak sadlar.

On Uc yildir araliksiz Hacettepe Universitesi Gizel Sanatlar
Fakultesi Seramik ve Cam BolumU’'nde duzenlenen
sempozyumda; davetli uluslararasi sanatg¢ilarin katilimiyla
ve 6grencilerimizin kendilerine sempozyum slresince
asistanlik yapmalariyla olusturulan, kil sirinin en gtizel
etkilerinin goruldudu heykeller yapilmaktadir. Yuksek
pisirim yapilmis bu blyUk boyutlu heykeller Universitemizin
cesitli mekanlarinda ya da galerilerinde sergilenmektedir.
Turkiye ile birlikte Almanya, ABD, Fransa, Katar, Kore,
Luabnan, Misir, Singapur, Ukrayna, Tayland ve Yunanistan
olmak Uzere on iki farkli Ulkeden 24 sanatcinin dis mekana
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TOFAS Museum of Cars and Anatolian Carriages is Tur-
key’s first and only Anatolian Carriages Museum. An old
silk factory in Umurbey District, covering a total area of
17.000 square meters, was restored by TOFAS and opened
as a museum on 8 June 2002. While deciding on the ven-
ues of the first Ceramic Biennial in Bursa, we decided that
this museum would be the most suitable place for sculp-
tures with my friends, two other curators, Fatma Batukan
Belge and Ilhan Marasali.

South Korean ceramic artist and kiln maker Kim Yong-
moon, who started to work as a foreign lecturer in Hacet-
tepe University Faculty of Fine Arts Ceramics and Glass
Department in 2010, built a wood-firing kiln, which can
reach 1300 °C, in the Kiln Park of the department, together
with the Ceramics Department teachers and students. Kim
Yongmoon calls these hillside type, wood-fired kilns “Mac-
sabal Kilns”. While the International Macsabal Silk Road
Symposiums were held in two different countries, Korea
and China in the past, it started to be held in Hacettepe,
Turkey in 2011 as the third country with the construction of
this kiln.

Although Macsabal means a bowl with the function of
eating and drinking in daily life in Korean tradition, it has
become the symbol of this symposium created by Kim
Yongmoon. Kim has dedicated his life to the development
of world art and to the macsabal symposiums that provide
an environment for artists to work together. Macsabal em-
braces all contemporary ceramic artists in the universe and
allows them to create and display their ceramic sculptures
in the same environment.

In the symposium held at Hacettepe University Faculty

of Fine Arts Ceramics and Glass Department for thirteen
years; sculptures are made with the participation of invited
international artists and our students’ assistants during the
symposium, where the most beautiful effects of ash glaze
are seen. These large-scale sculptures made of high firing
are exhibited in various venues or galleries of our universi-
ty. Exhibiting this collection, consisting of outdoor-resist-
ant sculptures by 24 artists from twelve different coun-
tries, including Turkey, Germany, the USA, France, Qatar,
Korea, Lebanon, Egypt, Singapore, Ukraine, Thailand and
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dayanikli heykellerinden olusan bu koleksiyonun Bursa’'daki
TOFAS Anadolu Arabalari Mlzesi’'nin tarihi mekaninda
sergilenmeleri degerlerini arttirmis ve bu mekanla muthis
uyum saglamislardir.

Ayrica Bursa Hilton’da Bienal'in acilis etkinlikleri
kapsaminda acilan bir diger uluslararasi sergi ise H.U. G.S.F.
Seramik ve Cam BoIUmU Macsabal Heykellerinin klcuk
boyutlu eserlerinden olusan sergidir. Turkiye ile birlikte
Arjantin, Hirvatistan, Irlanda, Kore, Lubnan, Ukrayna,
Tayland ve Yunanistan olmak Uzere dokuz farkli Ulkeden
15 sanatc¢inin eserleri sergilenmistir. Bu sergi icin ve
Uluslararasi Seramik Bienali Bursa’nin ana sponsoriugunu
yaptidi icin Sayin Fatma Durmaz Yilbirlik ve ekibine cok
tesekkir ederim. Universitemizin hazinesi niteliginde olan
bu buyuk ve klclk boyutlu heykel koleksiyonlari, sahip
oldugumuz macsabal heykelleri koleksiyonunun sadece
ufak bir kismidir.

Baslangicindan ginimuze tim yoneticilerin onayiyla
Hacettepe Universitesi'nin ev sahipliginde ve Ankara
Kore Kulttr Merkezi'nin destegiyle devam eden
sempozyum; Kim Yongmoon’un Baskanligrnda,
bendenizin Koordinatérligu'nde, Seramik BoIUmu
6gretim elemanlarinin ve égrencilerimizin dzverili katki ve
katilimlariyla devam etmektedir.

Koleksiyonun Hacettepe Universitesi G.S.F. Seramik

ve Cam BolumU'nde paketlenmesinde gdsterdikleri
destek icin Ars. Gor. Aylin Alkan, égrencilerimiz YUsra
Canik, Mehtap Karaoglu, Alperen Demirel, Arzu ilbey ve
BUnyamin Han’a, TOFAS Anadolu Arabalari Mlzesi'nde
sergi bitiminde, heykellerin paketlenmesinde gdsterdikleri
destek icin bienalin kiratorlerinden ilhan Marasali, Ars. Gor.
Melisa Engineri ve Sercan Filiz’e tesekkUr ederim.

TOFAS Anadolu Arabalari Muzesi Mudurt Aylin Tatlr'ya,
idari Isler Sorumlusu Naci Sozak’a, Mize Egitmeni Nurten
Koéroglu'na ve tium muze ekibine sergi dizenlemesinde,
acilisinda ve toplanmasindaki ¢zverili yardim ve ev
sahipliklerii¢in tesekkUr ederim.

Mutlu Baskaya
H.U.G.S.F. Seramik ve Cam Bé&limii Baskani
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Greece, in the historical place of the TOFAS Museum of
Cars and Anatolian Carriages in Bursa have increased their
value and they have been in perfect harmony with this
place.

In addition, another international exhibition opened at Bur-
sa Hilton as part of the opening events of the Biennale is
an exhibition consisting of small-sized works of Macsabal
Sculptures of the H.U. F.F.A. Ceramics and Glass Depart-
ment. The works of 15 artists from nine different coun-
tries including Turkey, Argentina, Croatia, Ireland, Korea,
Lebanon, Ukraine, Thailand and Greece were exhibited.

I would like to thank Ms. Fatma Durmaz Yilbirlik and her
team for this exhibition and for being the main sponsor of
the International Ceramic Biennial Bursa. These large and
small sculpture collections, which are the treasure of our
university, are only a small part of the macsabal sculpture
collection we have.

The symposium, which has been hosted by Hacettepe
University and continued with the support of Ankara Kore-
an Cultural Center, with the approval of all administrators
from its beginning to the present; it continues under the
Presidency of Kim Yongmoon, under the Coordinatorship
of me, with the devoted contribution and participation of
the Ceramics Department academic staff and students.

I would like to thank Res. Asist. Aylin Alkan, our students
Yusra Canik, Mehtap Karaoglu, Alperen Demirel, Arzu

llbey and Bunyamin Han for their support in packaging

the collection at Hacettepe University F.F.A Ceramics and
Glass Department, and to one of the biennial curators llhan
Marasali, Res. Asist. Melisa Engineri and Sercan Filiz for
their support in packaging the sculptures at the end of the
exhibition at the TOFAS Museum of Cars and Anatolian
Carriages.

I'would like like to thank Aylin Tatli, Director of the TOFAS
Museum of Cars and Anatolian Carriages, to Naci Sozak,
Administrative Affairs Officer, to Nurten Koroglu, Museum
Instructer and the entire museum team for their devoted
assistance and hosting in the organization, opening and
packaging of the exhibition.

Mutlu Baskaya
Head of H.U. F.F.A. Ceramics and Glass Department

D%%



CANAN DiZDAR TERWIEL
TURKIYE
TURKIYE

DANIJELA PICULJAN
HIRVATISTAN
CROTIA =
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DENiZ ONUR ERMAN
TURKIYE
TURKIYE

IOSIFINA KOSMA
YUNANISTAN
GREECE
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JANINA MYRONOVA
UKRAYNA
UKRAINE

KATHARINE WEST
IRLANDA
IRELAND
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KOSTAS KARAKITSOS
YUNANISTAN
GREECE

MARIJA STOJANOVIC
HIRVATISTAN
CROATIA
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NUMAN SUCAGLAR
TURKIYE
TURKIYE

REFA EMRALI
TURKIYE
TURKIYE
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RIZA TAN BUGRA OZER
TURKIYE
TURKIYE

SAMHAR MOGHARBEL
LUBNAN
LEBANON
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SHIN JUNG SOON
GUNEY KORE
SOUTH COREA

SUPPHAKA PALPRAME
TAYLAND
THAILAND
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VILMA VILLAAVERDE
ARJANTIN
ARGENTINA

Hacettepe Universitesi Macsabal Heykelleri Koleksiyonu’'ndaki yapitlar
Kim Yong Moon tarafindan insa edilen Macsabal firininda 1300 °C’de pisiriimistir.

The works in the Hacettepe University Macsabal Sculptures Collection
were fired at 1300 C in the Macsabal kiln built by Kim Yong Moon.
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Hacettepe Un|ver5|ty

Hectlon

TOFAS Museum of Cars and Ana‘tolhan Carriages

Berthold (Almanya/ Germany)
Chang Nam Soak (GlUney Koré/ South Korea)
Daon Kwan (Guney Kore/ South Korea)
Dvorak Galik Olesia (Ukrayna/ Ukraine)
Elisabeth Le Retif (Fransa/ France)
Hasik Bang (Kore/ Korea)
IvanLFizer (Ukrayna/ Ukraine)

Janina Myronova (Ukrayna/ Ukraine)
Kim Yong Moon (GlUney Kore/ South Korea)
Lilly Bakoyannis (Yunanistan/ Greece)
Neville Salha (Avustralya/ Australia)
Ossama Emam (Misir/ Egypt)
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.(")zg(]r Kaptan (Turkiye)
Pasynok Viacheslav (Ukrayna/ Ukraine)
Peggy Bijerkan (ABD/ USA)
Perihen San Arslan (Turkiye)
Saravut Vongate (Tayland/ Thailand)
Serap Erdogan (Turkiye)

Steven low Thai Kuan (Singapur/ Singapore)
Sungho Lee (Guney Kore/ South Korea)
Sunyul Park (GUney Kore/ South Korea)
Sule Altay (Turkiye)

Talal Al Qassami (Katar/ Qatar)
Yuriy Musatov (Ukrayna/ Ukraine)
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BERTHOLD
ALMANYA
GERMANY

CHANG NAM SOOK
GUNEY KORE
SOUTH KOREA
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DAON KWAN
GUNEY KORE
SOUTH KOREA

DVORAK GALIK OLESIA
UKRAYNA
UKRAINE
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ELISABETH LE RETIF
FRANSA
FRANCE

HOSIK BONG
GUNEY KORE
SOUTH KOREA
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IVAN FIZER
UKRAYNA
UKRAINE

JANINA MYRONOVA
UKRAYNA
UKRAINE
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KIM YONG MOON
GUNEY KORE
SOUTH KOREA

LILLY BAKOYANNIS
YUNANISTAN
GREECE
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NEVILLE SALHA
AVUSTRALYA
AUSTRALIA

OSSAMA EMAM
MISIR
EGYPT
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OZGUR KAPTAN
TURKIYE
TURKIYE

PASYNOK VIACHESLAV
UKRAYNA
UKRAINE
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PEGGY PIJERKAN
ABD
USA

PERIHAN SAN ARSLAN
TURKIYE
TURKIYE
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SARAVUT VONGATE
TAYLAND
THAILAND

SERAP ERDOGAN
TURKIYE
TURKIYE
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STEVEN LOW THAI KUAN
SINGAPUR
SINGAPORE

SUNGHO LEE
GUNEY KORE
SOUTH KOREA
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SUNYUL PARK
GUNEY KORE
SOUTH KOREA

SULE ALTAY
TURKIYE
TURKIYE

TURK
SERAMIK
\ DERNEGI




TALAL AL QASSAMI
KATAR
QATAR

YURIY MUSATOV
UKRAYNA
UKRAINE
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“Onur Sanatcilari Séféhik Sergisf”

Beril Anillanmert - Kim Yong Moon
Akeramos Sanat Merkezi

“Honored Artists Ceramics Exhibition”
Beril Anilanmert - Kim Yong Moon

Akeramos Art Center
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BERIL ANILANMERT

Dondstim / Seramik ve cam / 201
Transformation / Earthenware and glass / 2011

DURMA

oo

TURK
SERAMIK
\ DERNEGI




DoNnUsUm
Seramik
20Mm

Transformation
Earthenware
201

Doéndstim
Seramik, 42x27 cm.
2015

Transformation
Earthenware
2015
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Sunak
Porselen, 25x25x13 cm.
201

Altar
Porcelain, 25x25x13 cm.
201

Bolunme
Seramik, 58x47x16 cm.
2008

Fragmentation
Earthenware, 58x47x16 cm.
2008
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Sunak
Seramik, 22x19x19 cm.
2014

Altar
Earthenware, 22x19x19 cm.
2014

Sunak
Seramik, 64x29x27 cm.
2012

Altar
Earthenware, 64x29x27 cm.
2012
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Poseidon

Endustriyel karo, 40x40 cm.
2019

Poseidon

Industrial tile, 40x40 cm.
2019

Tanrica
EnduUstriyel karo, 40x40 cm.

2019

Goddess
Industrial tile, 40x40 cm.
2019
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KIM YONG MOON

Macsaballar (Canaklar)
YUksek pisirim
H: 8 cm, R: 16 cm.

’ “ - Macsabals (Bowls)
' 'q....' : High firing
g 6 = ‘ ' E H: 8 cm, R: 16 cm.

Macsabal (Canak), 2 adet
Yuksek pisirim
H:8cm, R:16 cm.

Macsabal (Bowl),2 pieces
High firing
H:8cm, R:16 cm.

Macsabal (Canak), 3 adet
YUksek pisirim
H: 8 cm, R: 16 cm.

Macsabal (Bowl), 3 pieces
High firing
H:8cm, R:16 cm.
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Adac
Seramik pano, 25x25 cm.
2015

Tree
Ceramic panel, 25x25 cm.
2015
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Adac
Seramik pano
25x25cm.

Tree
Ceramic panel
25x25 cm.
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Daglar
Seramik pano, 25x50cm.
2015

Mountains
Ceramic panel, 25x50 cm.
2015

Daglar
Seramik pano, 25x50 cm.

Mountains
Ceramic panel, 25x50 cm.
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Daglar
Seramik pano, 25x50cm.
2015

Mountains
Ceramic panel, 25x50 cm.
2015

Agaclar
Seramik pano, 25x50 cm.

Trees
Ceramic panel, 25x50 cm.
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“Dusler ve Arabalar”
Ogrenci Calismalari Sergisi

Kurator: Mutlu Baskaya

“Dre:_;_lms

“DUSLER VE ARABALAR”

Tofas Bursa Anadolu Arabalari MUzesi'ni ziyaret
ettigimizde Bienal i¢cin dUstnulen égrenci sergisinin
temasinin 6zellikle bu cok ézel muzedeki objelerden
esinlenerek olusmasi fikren yakin geldi. Bienal kUratorleri
arkadaslarim Fatma Batukan Belge ve ilhan Marasali ile
gorustugumde onlar da bu fikri benimsediler. Daha sonra
Hacettepe Universitesi GSF Seramik ve Cam Balumu’nde
Atolye Il ve Seramik & Mixmedia dersini verdigim
ogrencilerle Tofas Anadolu Arabalari MUzesi web linkini
paylastim ve boylece mUlzedeki arabalarin gorsellerini
inceleme sansina sahip oldular. Daha sonra her bir 6grenci
beyin firtinasi yontemiyle tema Uzerine dUstndu ve tasarim
asamasina gecti. Bdylece bir araba fikri bircok soyut
araba yorumunu dogurmus oldu. Once bu tasarimlarin
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ang Cars”

“DREAMS AND CARS”

When we visited the Tofas Museum of Cars and Anatolian
Carriages, the idea that the theme of the student exhi-
bition planned for the Biennial should be inspired by the
objects in this very special museum seemed appropriate.
When | discuss with my friends Fatma Batukan Belge and
Ilhan Marasali, the curators of the biennial, they also adopt-
ed this idea. Later, | shared the web link of Tofas Museum
of Cars and Anatolian Carriages with the students | teach
Atelier Il and Ceramics & Mixmedia at Hacettepe Universi-
ty Faculty of Fine Arts Ceramics and Glass Department, so
they had the chance to examine the images of the cars in
the museum. Then, each student thought about the theme
by brainstorming method and moved on to the design
phase. Thus, the idea of a car gave rise to many abstract
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seramikten maketleri yapildi ve sonra da dgrencilerin
istedigi boyuttaki sergi formlari olusmus oldu.

Bu fikir olgunlasip ortaya Hacettepeli 6grencilerin eserleri
¢ikinca Bursa Uluslararasl Seramik Bienali’ne, etkinlik
paydas! olarak dUstindigumuz sanat egitimi veren Uludag
Universitesi, Mugla Sitki Kocman Universitesi ve Bilecik
Seyh Edebali Universitesi’nden &drencileri de é&retim
elemanlarinin liderliginde davet ettik.

Bursa'yl ilk ziyaretimiz sirasinda Cek Sanat Merkezi'nin
Ustlendigi misyondan dolayi bu serginin Cek Sanat
Merkezi'nde yapilmasina karar verdik. Cek Sanat Merkezi
mekanini dort Universitenin 6Jrencilerine acti ve bienal
sergilerinden biri olan d6Jrenci sergisi burada acilmis

oldu. Farkli sehirlerden gelen 6&renciler, kendi sergilerinin
aclilisina, konferansa katildilar ve diger sergileri de gérmus
oldular. Bursa’da yaratilan bu sanat ortaminda bir araya
gelmek tim 6grenciler icin essiz bir deneyim oldu.

Mutlu Baskaya

interpretations of the car. First, ceramic models of these
designs were made, and then the exhibition forms in the
size desired by the students were created.

When this idea matured and the works of Hacettepe stu-
dents emerged, we invited students from Uludag Universi-
ty, Mugla Sitki Kocman University and Bilecik Seyh Edebali
University, which we consider as event stakeholders, to the
Bursa International Ceramic Biennial under the leadership
of the instructors.

During our first visit to Bursa, we decided to hold this exhi-
bition at the CEK Art Center due to the mission undertak-
en by the CEK Art Center. The CEK Art Center opened its
venue to the students of four universities and the student
exhibition, one of the biennial exhibitions, was opened
here. Students from different cities attended the opening
of their own exhibitions, attended the conference, and
saw other exhibitions. It was a unique experience for all
students to come together in this art environment created
in Bursa.

Mutlu Baskaya

Bilecik Seyh
Edebali
Universitesi
Aybulke Bicer
Aycan Aybuke
Keskin
Beyza Nur Kum
Caner GuUner
Ecem Sari
Esra Yildirim
Gulcin Tok
irem Simsek
Nurgin Cetin
Almali
Selen Glltekin

Bursa Uludag
Universitesi
Aysenur Corbaci
Azra Nur Balcik
Gézde Onal
Guldane
Seyfidar
Ozlem Ozkan
Serife GUl Sin
Zulal Sen

Hacettepe
Universitesi
Aleyna Yilmaz
INIVERIIE!

Erdemgul
Arzu ilbey
Azra Almina
Aydogdu
Batuhan Karakog¢
Betll Soganci
Beyzanur Erdem
BlUnyamin Han
Dursun
Ceren Arican
Deniz Ceren
Altiok
Gamze
Cigeroglu
Kardelen Ecem
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Askeroglu
Merve Geng
Merve Namidar
Nezaket Basak
Gerede
Nuriye Demir
OykU Sude
Akyol
Rabia Ekinci
Remzi Yilmaz
Semra Erdogan
Sevim Cagdla
Yildiran
Sinem Karakaya
YUsra Canik

Mugla Sitki
Ko¢man
Universitesi
Asli Asar Baycol
Menekse Eda
Oztlirmen
Pinar Polat
Samet Aygln
Sevilay Yilmaz
Veli Ergin
Yeliz Beyazit




Bilecik Seyh Edebali Universitesi

Universite Temsilcisi: Dog¢. Elif Agatekin

Bilecik Seyh Edebali University

University Representative: Assoc. Prof. Elif Agatekin

Turkiye'de yapilacak bir Seramik Bienali'ni izlemek, sanirim
gdénlunU seramige vermis herkesin deneyimlemek istedigi
bir hayaldi. Bu nedenle; Turk Seramik Dernegi’'nin ve Durma
Sanat’in katkilariyla Turkiye'de ilk kez Bursa'da dtzenlenen
Uluslararasi Seramik Bienali'ne sahitlik etmekten ve

Bilecik Seyh Edebali Universitesi’nin Seramik ve Cam
Bolumu lisans ve ylksek lisans 6grencilerinin eserlerinin
de bulundugu Cek Sanat Gorukle Kultar Merkezi'nde
gerceklesen “Dusler ve Arabalar” Ogrenci Calismalari
Sergisi'nde yer almaktan bolimimuz ve 6grencilerimiz
adina bUyUk mutluluk duyuyorum.

Daha nicelerinin geliserek, buylyerek yapilabilmesini
gonulden diledigim Uluslararasi Seramik Bienali’nin
sUratle hazirlanmasinda emegi gegen Bienal Yonetim
Kurulu Uyelerine, Kuratérlerine, Diizenleme Kurulu
Uyelerine, bizleri blyUk bir misafirperverlikle agilayan
Bursall dostlarimiza ve “Dusler ve Arabalar” sergisinin
kurulumundaki 6zverili katkilarindan dolay! bélumumuuz
yUksek lisans 6grencisi Nurgin Cetin Almali'ya tesekkur
ederim.

Dog. Elif Aydogdu Agatekin

| think watching a Ceramic Biennial to be held in Turkey
was a dream that everyone who gave their heart to
ceramics wanted to experience. Because, on behalf

of our department and our students, | am very happy
to be a witness to the International Ceramic Biennial,
which was held in Bursa for the first time in Turkey with
the contributions of the Turkish Ceramics Society and
the Durma Sanat and to take part in the “Dreams and
Cars” Student Works Exhibition realized at the Cek
Sanat Gorukle Cultural Center with the works of my
undergraduate and graduate students of the Ceramics and
Glass Department of Bilecik Seyh Edebali University.

I would like to thank the Board Members, Curators,
Organizing Committee Members who contributed to the
rapid preparation of the International Ceramics Biennial
which | sincerely wish could be done by developing and
growing, our friends from Bursa who welcomed us with
great hospitality, and our department’s graduate student
Nurgin Cetin Almali for her devoted contributions to the
establishment of the "Dreams and Cars” exhibition.

Assoc. Prof. Elif Aydogdu Agatekin
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Bursa Uludag Universitesi

Universite Temsilcisi; Aysun Célbayir

Bursa Uludag University

University Representative: Aysun Colbayir

Turkiye'de ilki gerceklesen Uluslararasi Seramik Bienali'nin
Bursa’da gerceklesmis olmasi benim i¢cin onur verici.
Osmanli imparatorlugu'nun ilk baskenti ve dinyaca Gnli
cini eserlerin Uretildigi iznik’in yanibasimizda olmasi

ilk Bienal'in Bursa'da olmasinin anlamini bir kez daha
vurguluyor.

Durma Sanat ponsorlugunda ve Turk Seramik Dernedi
organizasyonu ile gerceklesen Bienal, seramik camiasina,
sanatcilara ve 6grencilerimize glizel bir motivasyon
olmustur.

“Zamanin Ruhu” adi altinda gerceklesen Bienal'de
acllan sergilerin yani sira pek cok konferans ve ¢alistay
gerceklestirilmistir.

Genc¢ sanatcl ve 6gretmen adaylari, bircok eseri bir

arada inceleme firsati bulmuslardir. Sanatci adaylari
duayen sanatcilarin fikir ve géruslerinden yararlanarak
deneyimlerini artirmislardir. Hacettepe Universitesi, Bilecik
Seyh Edebali Universitesi, Mugla Sitki Kocman Universitesi
ve Uludag Universitesi &égrencileri seramik calismalari ile
bulusma imkani bulmuslardir. Egitimin ilk haftalarina denk
gelen “Dusler ve Arabalar” adi altinda gerceklesen sergide
ogrencilerim blyUk motivasyon ve dzveri ile calisarak yer
aldilar. Kendilerini yurekten kutluyorum.

Seramik Bienali’nin daha sonraki yillarda daha planl ve ¢cok
buUyUk kitlelere eriserek devami, Bienal’in kalici olabilmesi
acisindan cok onemlidir. Bienal'in gerceklesmesinde emedi
gecen herkese sonsuz tesekkdrler.

Aysun Colbayir Diniz

It is an honor for me that the International Ceramics
Biennial, the first of which was held in Turkey, took place
in Bursa. The fact that Iznik, the first capital of the Ot-
toman Empire and where world-famous tile works were
produced, is right next to us once again emphasizes the
meaning of the first Biennial being in Bursa.

Sponsored by Durma Sanat and organized by the Turkish
Ceramics Society, the Biennial has been a good motivation
for the ceramics community, artists and students.

In addition to the exhibitions opened in the Biennial, which
was held under the name of “The Spirit of Time”, many
conferences and workshops were held.

Young artists and teacher candidates had the opportunity
to examine many works together. Artist candidates have
increased their experiences by benefiting from the ideas
and opinions of doyen artists. Hacettepe University, Bilecik
Seyh Edebali University, Mugla Sitki Kocman University
and Uludag University students had the opportunity to
meet with ceramic works. My students took part in the
exhibition called “Dreams and Cars”, which coincided with
the first weeks of the education, by working with great
motivation and devotion. | heartily congratulate them.
The continuation of the Ceramic Biennial more planned
and with a larger audience in the following years is very
important for the Biennial to be permanent. Endless
thanks to everyone who contributed to the realization of
the Biennial.

Aysun Colbayir Diniz
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Hacettepé

Universite Temsilcisi: Do¢. Dr. Mutlu Baskaya

Hacettepe University

University Representative: Assoc. Dr. Mutlu Baskaya

ersitesi

GUNUMUzUN konforlu modern arabalarinin temeli olan
tekerlegin icat edilmesinin ilk zamanlar farkli bir amag

icin oldugu bilinmektedir. ik Gretildiklerinde amac

ulasimi saglamak degdildir, canak ve ¢omlekgei carki olarak
tasarlanmistir. Toplumlar kendi kultUrleri icinde tekerledin
strekli olarak gelismesini ve ginUimuzin caddas tekerlek
formunu almasini saglamislardir. Belki de ilkel insanlara
yUksek tepelerden yuvarlanan tas ya da bugday balyalari
ilham vermistir. Bu tekerleklerin Uzerinde; en ilkel halden
gunumuze uzanan formlarinda hep bir seyler tasinmis

ve arabaya dontUsmustur. Her farkli kulttrin de farkh
cografyalarda ayni sekilde tekerledi icat ettigi dustnulebilir.
Hacettepe Universitesi GSF Seramik ve Cam BaIUmu
ogrencilerine eskiden yeniye araba formlarinin arastirilmasi
ve incelenmesi yonunde dustnme firsati verilmistir.
Ozellikle Tofas Bursa Anadolu Arabalari MUzesi web sitesi
ogrencilerimize dnemli bir kaynak olmustur. Gecmisten
glnumuze araba formlarinin verdidi ilhamla olusturulan
fantastik arabalar, 6grencilerimiz tarafindan yapilmistir.
Ogrencilerimiz Bursa Uluslararasi Seramik Bienali
kapsaminda duzenlenen sergilerin ve kendi eserlerinin

ver aldigi “Dusler ve Arabalar” sergisinin acilis térenlerine
katilmis, diger paydas GSF Seramik Bolumu dJrencilerinin
eserlerini ve tum davetli sanatcilarin eserlerini gbrme
sansina sahip olmuslardir. Bienal sergileri égrencilerin
belleginde dnemli bir yer almistir.

Dog. Dr. Mutlu Baskaya
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It is known that the invention of the wheel, which is the
basis of today’s comfortable modern cars, was for a
different purpose at first. When they were first produced,
the purpose was not to provide transportation, they were
designed as pottery wheels. Societies have ensured the
continuous development of the wheel within their own
cultures and taking the form of today’s modern wheel.
Perhaps the stones rolling from the high hills or the bales
of wheat inspired primitive peoples. On these wheels; in
its forms from the most primitive state to the present,
something has always been transported and turned into a
car. It can be thought that every different culture invented
the wheel in the same way in different geographies.
Hacettepe University Faculty of Fine Arts Ceramics and
Glass Department students were given the opportunity
to think about researching and examining car forms from
old to new. Especially Tofas Museum of Cars and Anatolian
Carriages website has been an important resource for our
students.

Fantastic cars, inspired by car forms from the past to

the present, were made by our students. Our students
participated in the opening ceremonies which included
the exhibitions organized within the scope of Bursa
International Ceramic Biennial and the “Dreams and Cars”
exhibition of their own works. They had the chance to

see the works of other stakeholders Faculty of Fine Arts
Ceramics Department students and the works of all invited
artists. Biennial exhibitions have taken an important place
in the memory of students.

Assoc. Prof. Mutlu Baskaya
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Mugla Sitki Ko

Universite Temsilcisi: Prof. Burcu bztUrk Karabey

Mugla Sitki Kocman University

University Representative: Prof. Burcu Ozturk Karabey

Aan Universitesi

Turk Seramik Dernegdi (TSD) tarafindan Durma Sanat

ana sponsorlugunda Bursa'da dtzenlenen Uluslararasi
Seramik Bienali'nde Mugla Sitki Kocman Universitesi
Bodrum Guzel Sanatlar Fakultesi Seramik BolUmU olarak
paydas kurum olarak davet edilmekten ve 6grencilerimizle
Cek Sanat ev sahipliginde “Dusler ve Arabalar” 6grenci
calismalari sergisinde yer almaktan onur duydugumuzu
belirtmek isterim. MSKU Bodrum G.S.F. Seramik Bolumu, ilk
mezunlarini 2021-2022 Egitim-Ogretim yilinda vermistir. Bu
sebeple fakultemiz adina ilk mezunlarimizla ve 6grenimine
devam eden &6Jrencilerimizle ilk defa dUzenlenen
Uluslararasi Seramik Bienali’'nde yer almak, bolumiumuuz icin
ayri bir ®neme sahiptir.

ilk defa gerceklestirilen bienalde &zellikle genc sanatci
adaylarina alan acilmasi, farkli egitim kurumlarinda égrenim
go6ren akranlari ile ortak bir sergide bulusabilmeleri, onlarin
motivasyonlarina da énemli katkilar saglamistir. Boylelikle
ilk defa dtzenlenen seramik bienali aracilidi ile tarihe de bir
not dustlmustur.

Pek cok kulturel alt katmana sahip olan, kultdrel anlamda
binlerce yillik strdurulebilirligin izlerini takip edebildigimiz,
kokltu seramik gelenegdine sahip topraklarda yasiyoruz.
Bursa'da boyle bir etkinlige ev sahipligi yapiimasi ¢cok
anlamlidir. Bienal’'de farkli alanlarda acilan uluslararasi
sergilerin yani sira, pek cok konferans ve calistay
duzenlenerek toplumun genis bir kesimine seramik
sanatinin glincel igeriklerinin ulasmasi saglanmistir.
Bienalin uzun yillar devam etmesini diliyor, emegdi gecen
ve destek veren tum kurumlara, paydaslara tesekkur
ediyorum.

Prof. Burcu Karabey
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I would like to state that we are honored to be invited as
a stakeholder institution as Mugla Sitki Kocman University
Bodrum Fine Arts Faculty Ceramics Department and

to take part in the “Dreams and Cars” student works
exhibition hosted by Czech Art with our students. at the
International Ceramics Biennial held in Bursa, organized
by the Turkish Ceramics Society (TSD) under the main
sponsorship of Durma Sanat. MSKU Bodrum F.FA.
Ceramics Department gave its first graduates in the 2021-
2022 academic year. For this reason, taking part in the
International Ceramics Biennial, which is organized for the
first time on behalf of our faculty with our first graduates
and students who continue their education, has a special
importance for our department.

In the biennial, which was held for the first time, opening
a space for young artist candidates, meeting with their
peers studying at different educational institutions in

a joint exhibition also contributed significantly to their
motivation. Thus, a note was written in history through the
ceramic biennial, which was organized for the first time.
We live in lands that have many cultural substrates,
where we can follow up the traces of thousands of years
of cultural sustainability, and which have a deep-rooted
ceramic tradition. It is very meaningful to host such an
event in Bursa. In addition to the international exhibitions
held in different fields at the Biennial, many conferences
and workshops were organized to ensure that the current
contents of ceramic art reach a wide segment of the
society.

| wish the biennial to continue for many years to

come, and | would like to thank all the institutions and
stakeholders who contributed and supported.

Prof. Burcu Karabey
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1964 yilinda Tirilye'de dogdu. 1989'da
Anadolu Universitesi Glzel Sanatlar
Fakultesi Seramik Boluma'nden
mezun oldu. Yuksek lisans ve sanatta
yeterligini Anadolu Universitesi Sosyal
Bilimler Enstitist’'nde tamamladi.
2005 yilinda Profesér oldu.

Hollanda, ingiltere, Letonya, Tunus,
Almanya, italya, Kiba, ispanya,
Lituanya, Avusturya, Kore, Moldova,
Estonya, A.B.D. Japonya, Cin, Meksika,
Avustralya, Hindistan, Taiwan,

Guney Afrika, Romanya, Hirvatistan,
Sirbistan, Peru gibi Ulkelerde
calismalari ve projeleri ile ilgili
sunumlar, workshop’lar yapti.

Seramik atiklarla gergeklestirmis oldugu “Cagdas Seramik
Parki” BEBKA Projesi ile Eskisehir’e sanatsal bir kamusal
alan kazandirdi. Bu projesi ve yapmis oldugu ¢alismalarla
ilgili olarak “International Keramiktage, Oldenburg” onur
sanatcisi olarak davet edildi. 18 kisisel sergi acti, 100’den

fazla karma sergiye katildi. “Seramik: Dekorlar ve Uygulama

Teknikleri” isimli kitabi, TUBA (Turkiye Bilimler Akademisi)
tarafindan Universite Ders Kitaplari Telif ve Ceviri Eser
Odulune layik goruldu.

Yurtdisi ve yurticinde cesitli resmi ve 6zel koleksiyonlarda
eserleri bulunan sanatginin seramik alaninda bes 6dulu
bulunmaktadir. 2007-2013 villari arasi Anadolu Universitesi,
Guzel Sanatlar Fakultesi, Seramik Bolum Baskanligl, 2011-

2017 yillari arasi Anadolu Universitesi Glizel sanatlar Enstitd

MUduarlagu gorevini yurttmustar. Uluslararasi Seramik
Akademisi IAC ve NCECA-USA Uyesidir.

\

\

Sibel Sevim
Anadolu Universitesi

She was born in Tirilye in 1964.
Graduated from Anadolu University
Fine Arts Faculty Ceramics
Department in 1989. Completed her
master’s degree and proficiency in art
at Anadolu University Social Sciences
Institute. She became a Professor in
2005.

She made presentations and
workshops about her works and
projects in countries such as
Netherlands, UK, Latvia, Tunisia,
Germany, Italy, Cuba, Spain,
Lithuania, Austria, Korea, Moldova,
Estonia, USA Japan, China, Mexico,
Australia, India, Taiwan, South Africa,
Romania, Croatia, Serbia and Peru.
She brought an artistic public space to Eskisehir with
the “Contemporary Ceramic Park” BEBKA Project, which
she realized with ceramic waste. She was invited as an
honorary artist of “International Keramiktage, Oldenburg”
regarding this project and the works she has done. She
opened 18 personal exhibitions and participated in more
than 100 group exhibitions. Her book “Ceramics: Decors
and Application Technigques” was awarded the University
Textbooks Copyright and Translation Work Award by
TUBA (Turkish Academy of Sciences). The artist, whose
works are in various official and private collections in

the country and abroad, has five awards in the field of
ceramics. She served as Anadolu University, Faculty of
Fine Arts, Ceramics Department Head between 2007-
2013, and Anadolu University Fine Arts Institute Director
between 2011-2017. She is a member of the International
Academy of Ceramics IAC and NCECA-USA.
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Acilis EtKinlikleri
Opening Events

“Zamanin Ruhu: Mavi” sergisi a¢ilisi, Mimarlar Odasi BAOB Yerleskesi

Opening ceremony of “The Spirit of Time/ Zeitgeist: Blue” exhibition,
Chamber of Architects BAOB Campus




. “Zamanin izinde” sergisi acilisi, Hilton Bursa

Opening ceremony of On the Trail of Time exhibition, Hilton Bursa
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“H.U. Macsabal He)_/kelleri Koleksiyonu” sergisi a¢ilisi, Tofas Anadolu Arabalar1 Miizesi
Opening ceremony of the “H.U. Macsabal Sculptures Collection” exhibition,

Tofas Museum of Cars and Anatolian Carriages
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~ “Diisler ve Arabalar” sergisi ac¢ilisi, CEK Sanat

Opening ceremony.of “Dreams and Cars” exhibition, CEK Art
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Konferans ve Atélye Calismalari

Conferences and Workshops
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International
Ceramics Biennial www.bursaseramikbienali.org
2022 Bursa
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